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In 1819 and 1929 respectively Theodore Dreiser published
his two collections of character sketches Twelve Men and A
Gallery of Women.l Several months before the publication of
the latter on November 30, 1929, his six-part serialization of
"This Madness--An Honest Novel about Love' bégan appearing in
Hearst's International—Cosmopolitan.2 Twelve Men and A Gallery
of Women were constituted for the most part of pieces that had
already appeared in periodicals; "This Madness," ossentially a
series of three sketches of women with whom Dreiser had inti-
mate relationships in his early middle age, contained material
not published before. Together these three collections com-
prised thirty character sketches. Thelr number suggests
Dreiser's healthy interest in the genre; their generally favor-
able critical reception indicates that he had achieved consid-
erable success with something of a bastard form. After 1929,
however, Dreiser's output in the genre fell off radically.
bBuring the last fifteen years of his life he returned to the
form only in two brief bursts of activity, and, with one not-
able exception, did not maintain his earlier standard.
Between 1933 and 1945, nine sketches appeared under Dreiser's
by-1line: three during the thirties (two in the American Spec-
tator and one in Esguire), and six, at least two of which wexe
ghost-written, as an Esquire series in 1944-45,3

1t was the sketches in Twelwve Men that established the
genre, at least as Dreiser conceived of it, and against which
his subsequent work would be measured. Characteristically,
Dreiser's subjects here are men whom he had known personally
or to whose personality he had been drawn by hearing about them
through third- persons. Patently biographical in orientation,
the sketches are autobiographical--Dreiser invariably leaves
himself in the picture--as well as fictional--he plays freely
with time, place, and other detail so as to construct not so
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much portraits that are factually accurate as ones that, though
recognizably modeled on men of his acquaintance, become new
creations on the pages. In his choice and conception of sub-
jects Dreiser is drawn by an enigmatic quality, which he ren-
ders and does not seek to solve, His attitude in the sketches
is one of puzzlement and wonder at the human emigma: his is
more than merely a narrative and observing presence, but an
emotionally responsive and often philosophizing one as well.

Dreiser set a high standard in Twelve Men and reviews were
generally laudatory. Some comments, such as H. L. Mencken's
"rotund, brilliantly colored, absolutely alive,"4 were espe-
cially flattering. Reviews pointed explicitly to the variety
of subjects presented: the fact that nearly all the sketches
came in for special attention as the particular favorite or
favorites of one or another reviewer attests to their broad
appeal.

One is not struck as favorably by A Gallery of Women as a
collection as by Twelve Men., Although several individual
sketches equal or approach the high quality of Dreiser's male
portraits, there is a sameness about the pieces, even though
they picture women of different ages, backgrounds, avecations
and occupations. Dreiser's frequently cited comment to Mencken
in 1915 when the sketches for A Gallery of Women were in their
preparatory stages suggests that he saw these pieces as being
of a mold:

For years 1 have planned a volume to be entitled a
Gallery of Women.

God, what a work! if T could do it truly--The ghosts
of Puritans would rise and gibber in the streets.b

Although the portraits turned out not to be nearly as sensa-
tional as Dreiser predicted, nevertheless their grounding in
the central theme of the liberation of the American woman gives
them a certain homogeneity. Observations by Yoshinobu Hakutani
in his close study of 4 Gallery of Women encourage the notion
that Dreiser sought more to startle than to portray unique
women: "Despite his disclaimers to the contrary, Dreiser did
not have the same intimate knowledge of his women as he did of
his men. Undoubtedly Dreiser portrayed women he had come
across in his career, but his portraits lack conviction.'®
"Dreiser...privately admitted that A Gallery of Women was
clearly more fictional than otherwise and that at its planning
stage it was not equated with Twelve Men."

Reviewers of A Gallery of Women commented on the similar-
ity among Dreiser's subjects and on the fictional quality of
the sketches, often labeling them "short stories." There was,
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also, frequent allusion to Dreiser's strong presence in his
work: at least two publications, Vanity Fair and Book League
Monthly, titled their reviews of the book "A Gallery of
Dreiser.”" The reviewers, generally, were not as complimentary
as they had been with Twelve Men, and according to Hakutani,
Dreiser's readers, 'who had expected as much authenticity in A
Gallery of Women as in Twelve Men, ...Were disappointed."8

At the same time as he was preparing the contents of A
Gallery of Women for publication, Dreiser was at work on his
serialized novel, "This Madness™; indeed, there is evidence
that one of the studies that became a major portion of “This
Madness" was originally meant for A Gallery of Women. Louise
Campbell, who was typing manuscripts for Dreiser in the summer
of 1927, states that of the fifteen sketches that were to con-
stitute the latter, "Sidonie [which was published as install-
ments 5 and 6 of "This Madness'] was to be one "9 Although
"This Madness' was billed and presented as a novel by Hearst's
International-Cosmopolitan, its contents and presentation have
more in common with the sketches in A Gallery of Womern than
with an extended piece of Dreiser fiction. Dreiser had diffi-
culty setting up "This Madness' "with the continuity it lacks
now and which I am sure you realize it should have for present
purposes,' as William Lengel, an editor at Hearst's told him.
*Each of these stories quite naturally winds up a complete epi-
sode and stands by themselves. Be a good fellow won't you, and
at the end of Aglaia write a couple of paragraphs that will
lead into Altheal0 and do the same thing at the end of Althea
ieading into Sidonie,"11 Lengel directed.

Dreiser did little to repair the seams in "This Madness,™
but what does give the serialization considerahle cchesiveness
despite this 1s the sustained presence of the autobiographical
narrator. Early in Part 1V, the second half of "Elizabeth,"”
Dreiser writes "I could fill a volume with brief pictures of
many, but they would be too much alike to be interesting.”12
In fact, the problem with "This Madness' is that even the three
women who are the major subjects are not very interesting--not
so much because of what they are themselves as because of the
use Dreiser puts them to. For Aglaia, Elizabeth, and Sidomnie,
and the minor women who £ill the gaps in Dreiser's life,
become little more than case examples of the work's underlying
rhilosophy, "the knowledge that my nature was not given to a
single affinity or fever. I could not hold fast to one
only."l3 Hearst's played up the shock value of the series.
Editor Ray B. Long wrote in a blurb promoting "This Madness" in
the issue preceding its first episode: "...in it, Theodore
Dreiser reveals the impulses and the results of love with a
candor that will surprise you, may shock gou, but wilil so
impress you that you'll never forget it." 4

3




It is difficult to assess the reception of "This Madness" !
since there were no reviews. It would mnot be surprising to ;
hear that, despite Long's enthusiasm, and Dreiser's own commen-
dation, cited by the editors in a preamble to the fifth install-
ment: ‘'You pecple may not realize it, but in 'This Madness'
you are publishing the most intimate and important work so far
achieved by me,"1> the series did not create the deep impres-
sion so ardently desired by its author and publishers. The
filaws noted about A Gallery of Women were multiplied many times
over in "This Madness," particularly the lack of variety, the
grinding at a thesis and the too proncunced presence of the
narrator, Dreiser himself. 1t is a fact that after he pub- :
lished "This Madness" and a Gallery of Women in 1929, Dreiser
produced no sketches of women until 1944, and the one that i
appeared under his by-line then may not have been his own. {
While the reasons for Dreiser's virtual abandonment of sketches
of women nust remain speculative, it is possible that he was i
leery about returning to this form because of negative criti- {
cism of A4 Gallery of Women and "This Madness" and of himself as
their author,

Dreiser's brief return to sketch-writing during the early :
thirties began with two appearances in the American Spectator, |
"a literary newspaper" of which he was one of the founding edi- :
tors. According to its prospectus the American Spectator }
sought to publish "the type of critical reaction which ignores i
the conventionalist, the moralist, the religionist, and favors
the unaccepted and the misunderstood as opposed to the accepted i
and understood."10 It wanted articles of 1000 or 1200 words 4
and paid contributors at the rate of a cent a word {although as
an editor Dreiser was also eligible for ten per cent of the
profits).17

Dreiser's sketch "Townsend" appeared in the June 1933
American Spectator.l® Although far in excess of the 1200-word
limit, "Townsend' is nevertheless too brief to develop a por-
trait in the tradition of the Twelve Men sketches. Walter H
Townsend, when Dreiser first meets him, is an ambitious young
clerk who aspires to a high position in the world of finance,
whose heroes are Vanderbilt and Rockefeller. For a time Town- i
send advances to better-paying jobs and more prestigious posi- ;
tions, but his progress is slow and, finally, very limited, and
as Dreiser recalls his later contacts with him--which have been
at intervals of several years--he records his subject's inevit-
able decline. Finally, he hears of Townsend's lonely death:
victimized by the Depression, left a widower after his wife!
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premature death, and out of contact with his married daughter, ;
he passes away in a rooming house, leaving a half-written note ]
to Dreiser requesting that he call. Dreiser has recorded the
limited rise, and fall of Townsend rather than rendered it.




The sketch's length does not allow for that multiplication of
anecdote that had given the 7welve Men pieces their vitality.
"Townsend" is, finally, another example of that favorite
Dreiser theme of the American victimized by the dream of
success--this one not developed much beyond the type.

Dreiser's second publication of a sketch in the Americar
Spectator was in the December 1933 issue, a short time before
he severed his editorial association with the newspaper out of
dissatisfaction with its orientation. "Winterton" is more in
the American Spectator spirit of "favor[ing] the unaccepted and
misunderstood as opposed to the accepted and understood" than
“"Townsend" and, though not a great deal longer, is a more
successfully achieved portrait than its predecessor. Here
Dreiser has gone beyond the generalizations of "Townsend™ and
fleshed out his picture of Winterton with more anecdotal detail.

Dreiser's acquaintance with Stanley Winterton dated back
to the time of his own attempts to make it 1n the newspaper
business in New York in the 1890's. A newspaper colummist
noted shortly after the sketch's appearance that "it brings up
memories of events that tally with [Dreiser's] story and sug-
gest that he has again written close to his material.”
Winterton is the Sunday editor of the New York Express Metro-
politan Feature Section with whom Dreiser has attempted to
place material. Dreiser becomes intrigued by the enigmatic
perscnality of the man, on the one hand the professional “slow-
1y but surely achieving a place for himself as a Sunday editor
of real awareness and selective skill,” on the ether hand the
human being not particularly favored by nature with physical
attractiveness or ease of manner, unsure in his contacis with
women, '"marked for frustrat_ion”z6 in fact. Winterton's frus-
trations become evident when Dreiser notices his penchant for
collecting "French Follies posters by Cheret, Grasset and
Willette, drawings and etchings by Rops, Beardsley and Boucher,
together with endless nudes, photographic as well as somi-
pornographic, by various young Americans of the time,"21 and
for entertaining gullible juvenile girls in his studio. Quite
possibly framed by someone about whom he has published unfavor-
able comments, Winterton becomes one of Comstock's victims:
his quarters are raided, his books and pictures are seized, and
he is accused of corrupting the morals of minors" and of "a
statutory offense, third degree.”z2 The charges hold up,
Winterton is jailed, and upon his release after a shortened
sentence, escapes to anonymity in the west, his career ended.

Stanley Winterton is, like Walter Townsend, a pathetic
figure. Dreiser grants him no stature; he is seen entirely as
victim, first of an ungenerous Nature, Then of Comstockery, and
finally of the indifference and cowardice of the members of his
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own profession, who do or say nothing in his defense. Given
the limitations of his subject, and the American Spectator word
ceiling,2 Dreiser’s portrayal of Winterton is effective enough.
More importantly, it seems to have prepared the ground for
"Mathewson," a much fuller study of another frustrated news -
paperman, one Dreiser knew as a young journalist in St. Louis.

Rejected initially by Liberty,24 "Mathewson" was serial-
ized in the May and June 1934 numbers of Fsquire, a magazine in
which Dreiser made several appearances during the first decade
of its existence. Correspondence shows that Arnold Gingrich,
gsquire's founder and editor, actively solicited manuscripts
from Dreiser, and explained thoroughly why he made cuts and
changes in accepted material. "Mathewson" benefited from
Gingrich's editorial skill and generous word allowance, and
Dreiser accepted gsquire's $200 for each part {although he had
requested $300}.2S

Dreiser's acquaintance with Wilson Mathewson was a brief
but intense one: he had known him during the period between
November 1892 and March 1894 when he worked in St. Louis for
the Post-Democratic and Republic. Introduced to Mathewson in
the course of his professional duties--as acting city editor,
Mathewson gives Dreiser an assignment at ome point--Dreiser is
taken immediately with his "gentility, apprehension, sensitiv-
ity, speculation and more, brooding and very likely poetic
thought. How different from the broad, solid, sullen, conven-
tional, contentious'2% newspaper editors of his experience,

His fascination with Mathewson increases as he learns from his
fellow journalists and then sees at first hand the squalor of
his living conditions and life style: his lodgings in a run-
down part of the city, and his drinking and drug addiction.
Thus Mathewson has the stuff of which the best Dreisor sketches
are made, the enigmatic quality, "the mystery of character," to
use Robert H. Elias's term. Part of the Mathewson appeal is
related to his writing, particularly to an essay about Zola
that has appeared in one of the St. louis dailies. The essay
reinforces Dreiser's sense of the compelling ambivalence of
Mathewson: '"in the office...he had seemed so frail, so pale
and retiring, whereas in this article, smooth and stylized to
no small degree, he conveyed a genuinely stirring mental force
and acumen" (I, 21). Yet the mystery about him remains un-
solved.

It is a dramatic chance meeting that he has with Mathewson
that draws back the veil and allows Dreiser some glimpse into
his subject's make-up. Mathewson's drunken outburst on this
occasion startlingly expresses his concept of a senseless world

and his confronting of it:




"Look at 'em!" (And once more waving a feeble hand.)
"Ignorant! Dirty! Useless! Eating and drinking and loaf-
ing, and, and, reproducing themselves. For what? For
what? So's there'll be more of 'em to eat and drink an'
loaf an' reproduce. An' they're supposed to be sober. An’
I'm drunk. An' everybody else that wants to eat and drink
and...reproduce themselves in St. Louis an' everywhere.
You're sober. An' I'm drunk. An' you want to reproduce.
An' I don't. An' I want to think. An' they don't--or
can't. An' they're sober. An' you're sober. An' I'm
drunk, Ha! Hal" (I, 125)

Dreiser's subsequent meetings with Mathewson--he becomes some-
thing of a confidant for Mathewson--reveal the tortured psyche,
the brilliant mind capable of deep insight into the human pre-
dicament but without the resources, emotional or physical, to
cope with the consequences of that insight. When Dreiser hears
of his friend's suicide, he registers no surprise. Nor does
the reader. The outcome is entirely credible given the nature
of Mathewson's dilemma.

With "Mathewson" Dreiser repeats the early success of the
best sketches in Twelve Men. The autobiographical element is
kept in control and secondary to the biographical focus on the
subject; the delineation of the subject is particularized by
anecdotal and background detail. Most of all, the subject him-
seif, especially in his embodiment of profoundly humsn temsioms,
engages the reader's sympathetic interest. It is this last
element especially that distinguishes "Mathewson" from
"Winterton." Whereas Stanley Winterton may elicit interest he
remains a cause celebre. Wilson Mathewson, for all his appar-
ent misanthropy, is a deeply caring person. His sensitive plea
on behalf of the widow of the deceased engineer, his baby-
sitting for his widowed landlady (so out of character for a
hard-boiled newspaperman), and his feeding of the mouse in his
Toom all establish his essential warmth,

Marguerite Tjader, who typed the "Mathewson" manuscript
for Dreiser, was much taken by the sketch, in particular by the
special revelation it made about the Dreiser she knew. As she
recalled in 1965,

It was so different from the political, combative work he
had been doing, that I was transported into another world--
to the plane where Dreiser, the creative mystic, brooded
over the fate of men.... This sketch was a sort of
memorial dirge for [Mathewson] almost a tone-poem of the
defeat of a human life through super-sensitivity. It was
what Dreiser...at times felt his own life might have been,
had there not been that other side of his nature, the
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positive, materialistic, sensual side, loving the earth
and violence.... This was the first Dreiser I had known,
the brooding philosophical mind partaking of the woes of
humanity without the political violence, the constant
fight that seemed to be in him. Now in all the welter of
action, he had been writing this.28

After "Mathewson" Dreiser did not return to sketch-writing
for another ten years, and then orly in a minor way. Taking
advantage of his long-standing ties with Esguire he wrote Ging-
rich in October 1943:

This is to advise you that I have just thought of a geries
idea which may interest you. For, ammnoyed by the highly
moral as well as spiritual characters and deeds of the
most uvnforgettable characters in the Literary Digest
[Dreiser meant the Reader's Digest] it suddenly occurred
to me that your readers might be interested in a series of
Unworthy Characters.... I do not mean criminal or wholly
worthless or intentionally evil creatures--but rather men
and women--young and old--who are mostly their own, not
the public's worst enemies and who frequently serve to
amuse one and another of us,

He went on to say that he fiad several subjects in mind that
could be "arrestingly drawn in fifteen hundred or two thousand
words."29 Gingrich promptly accepted the idea and the project

was underway, but Dreiser was to go about producing the series
in novel fashion.

Over a year before, in July and August of 1942, Preiser
had been visited in Los Angeles by an old friend from Canada,
Sylvia Bradshaw. Learning that she had worked for a literary
magazine during the thirties and had at one point entered a
writing contest, Dreiser encouraged her to take up writing ser-
iously. "He urged me," recalls Sylvia Bradshaw, "to begin

writing some character sketches of persons I knew well in Maine.

I managed to get several done."30 Now, with Esquire's order
for six sketches, to be called Unworthy Characters Or Baal Baal
Black Sheep, he wrote Louise Campbell explaining the concept
behind the series and wondering if she would contribute to it:

I've been thinking that you might have some characters,
male or female, who as described by you might fit the
series, only and also they have to be signed by me. And
they can only be 2000 words iong. The amount offered me
is $300--and of that I would see that you get $100. And I
would have to retain the privilege of editing the same.?!

Both Sylvia Bradshaw and Louise Campbell submitted more than
8



one sketch for the series and at least one sketch written by
each of them was published as part of it.

The six sketches of the Black Sheep series, as it was fi-
nally called, appeared in consecutive issues of Esquire begin-
ning in October 1944, each under Dreiser's by-line amd each
labelled "semi-fiction." The editorial caption "Introducing a
series of unregenerate characters, each a bad piece of work,
ranging from worthless to pernicious,'" appeared under the title
of the first installment. Of the six sketches, "Black Sheep
No. Three: Bill" and "Black Sheep No. Four: Ethelda" were
written by Sylvia Bradshaw and Louise Campbell respectively:
correspondence shows this clearly as does Sylvia Bradshaw's
recollection of events. It has been suggested, as well, that
"0f the other. four sketches, the prose style of numbers one,
five and six resembles Dreiser's while that of number two does
not."32  "Black Sheep No. Two: Otie" a one-page lacklustre
account of a young Chicago woman whose purpose in life is to
""spar with the law," in the words of the editorial caption, has
nothing to recommend it:; it is doubtful Dreiser would have
turned out anything so irrelevant. Of the remaining three, the
least remarkable is "Black Sheep Number One: Johnny," while
"Black Sheep No. Five: Clarence' and "Black Sheep No. Six:
Harrison Barr" have a certain appeal. None of the Black Sheep
sketches reaches anywhere near the standard achieved in Twelve
Men, A Gallery of wWomen and "Mathewson.™

The subject in '"Johnny™ is the parasitical father of three
sons who have achieved considerable success, and it is through
information furnished by two of the sons that Dreiser constructs
his sketch. Initially, "Johnny" lacks focus: much of the
narrator's attention is given to the subject's father--and
mother-in-~law and sons. When Johnny is finally centered on,
one wonders why, for the character is not made engrossing or
even interesting. Dreiser's problem here was surely the con-
cept behind the series: he was temperamentally unable to com-
mit himself to the portrayal of a subjeéct he could not take
seriously.

The same criticism can be made of "Harrison Barr,'" although
the fact that the sketch is firmly set in Greenwich Village
during the twenties and that Dreiser observed and met the sub-
ject personally give it more vitality than "Johnmy'" has. Barr
has struck Dreiser's attention because he manages to live off
succeeding waves of aspiring writers by creating the grand hoax
that a play has to be written for the magnificent set he, as a
designer, will create. But if Harrison Barr has more potential
for effective characterization than Johnny has, the possibility
is not Tealized, no doubt because of a iack of commltment to
the subject as well as to space constrictions.

9




"Clarence' is the most readable of the Black Sheep pieces.
Dreiser has written not so much a character sketch as a modern
morality or parable. What begins as an examination of Clarence
McGaven, an over-confident young movie executive, develops into
a contemporary exemplum of the pride-cometh-before-the-fall
maxim. There is a directness and purposefulness about
"Clarence” that is not found in the Black Sheep series gener-
ally. 1t is as if Dreiser, acknowledging his incompatibility
with the underlying principle of the series and being unwilling
to put himself through the motions any longer, redirected
"Clarence' into something he could live with.

Dreiser's interest in producing sketches and in having
others write about people they knew under his by-line did not
end with the publication of the Black Sheep pieces, although he
seems to have abandoned the idea of picturing disreputable
characters. Writing Louise Campbell in September 1944, after
the Fsquire Black Sheep series had been arranged for, he pro-
posed: "If you think of another character yarn, let me see it.
My agent Duffy says that he could sell one that had a touch of
pathos--something that would arouse a feeling of pity at the
same time that it had the feeling of reality."33 Later he told
her about his plans to publish a book called My Natal Health,
in which writers would describe characters who "made or filled
their lives between ages six and twelve.'?! None of these
projects saw print and effectively the Black Sheep sketches
were the last Dreiser wrote in the genre.

Marguerite Tjader has told a fascinating story about
Dreiser and the "Mathewson" manuscript. The following incident
occurred after she had completed the typing and was turning
over manuscript and typescript to Dreiser:

He put away his new script and carbons, and holding

out the original, looked down at me: "Here--Do Youir want
this? You can keep it--" He was looking at me with that
intense gaze which had in it, unpredictably, a wild chal-
lenge.

"No, I don't particularly want it," I said....

His eyes darkened like skies before z storm. Without
a word, he savagely tore the thick pile of papers and
threw them into the waste-basket.

Marguerite Tjader's story can serve as a dramatic symbol of
what happened to Dreiser the sketch-writer in the middle of the
thirties: he tore up the script. The symbhol can alsc serve @
larger purpose: the falling off in the quality of the sketches
after "Mathewson" corresponds generally to a diminution in the
quality of Dreiser's short stories written during the same

period as well as to an abandonment of new work in the mnovel.
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p- 15. Cited with permission of the author. ’

3lDreiser to Louise Campbell, 12 December 1943, ILetters of
Theodore Dreiser, I1I, 998.

32Pizer, Dowell, Rusch, Theodore Dreisser: A Primary and
Secondary Bibliography, pp. 156-157. ’

33Dreiser to Loulse Campbell, 12 September 1944, Letters to

Louise, p. 113,

34Dreiser to Louise Campbell, 6 October 1944, Letters to
Louise, p. 114.

35Tjader, Theodore Dreiser: A New Dimension, pp. 59-60.
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A DREISER CHECKLIST 1983-1984

Frederic E. Rusch
indiana State University

This checklist covers work on Dreiser in the years 1983-
1984 plus a number of publications omitted from previous check-
lists. I wish to thank Shigeo Mizuguchi for providing the
information on Dreiser studies published in Japan.

I. NEW EDITIONS, TRANSLATIONS AND REPRINTS OF DREISER'S WORKS

An Amateur Laborer. Ed. Richard W. Dowell. Gen. ed. Neda
Westlake. Textual ed. James L. W. West III. Philadel-
phia: Univ. of Pennsylvania Press, 1983.

An American Tragedy. Franklin Center, PA: Franklin Library,
1981.

An American Tragedy, Chap. XLVII, rpt. in Masters of American
Literature: An Anthology. 2nd ed. Ed. with notes by
Naozo Ueno. Tokyo: Nan'un-do, 1983, pp. 222-38.

"Bosai F®bi [The Lost Phoebe], Inshf [Convention], Zenk® no
Hito [A Doer of the Word], Samurai Ari, M8kyflen [McEwen of
the Shining Slave Makers], and Sugisarishi Hibi [The 01d
Neighborhood]," in Dorais® Tanpen-sh®t / Hito to Sakuhin
[Short Stories by Dreiser / Drelser and His Works].

Trans. Masayoshi Hidaka. Osaka § Tokyo: FEM Gaigo-
Kenky@jo, 1983, pp. 1-213.

Jennie Gerhardt. Afterword by Dietmar Haack. Berlin:
Ullstein, 1983.

"The Lost Phoebe," rpt. in Anthology of American Short Stories.
Ed. with notes by Naoz® Ueno. Tokyo: Nan'un-do, 1983,
pp. 58-73.

"The Lost Phoebe," rpt. in Theodore Dreiser and Sherwood
Anderson. Ed. with notes by Takeo Akiyama. Tokyo:
Sansyusya,; 1983, pp. 1-23.

Sister Carrie. Franklin Center, PA: Franklin Library, 1982.
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II. NEW DREISER STUDIES AND NEW STUDIES THAT INCLUDE DREISER

Andrews, Clarence A. Chicago in Story: A Literary History.
Iowa City: Midwest Heritage Pub. Co., 1982, passim.

Barber, X. Theodore. 'Drama with a Pointer: The Group
Theatre's Production of Piscator's Case of Clyde
Griffiths," Drama Review, 28 (Winter 1984), 61-72.

Bawer, Bruce. "Two Jessicas: Sister Carrie and The Merchant
of Venice," Notes on Modern American Literature, 7
(Spring/Summer 1983), mo. 6.

Boren, Lynda S. "William James, Theodore Dreiser and the
'Anaesthetic Revelation,'" American Studies, 24 (Spring
1983}, 5-17.

Bradbury, Malcolm. 7The Modern American Novel. Oxford: Oxford
Univ. Press, 1983, pp. 21-27, et passim.

"Sfruggling Westward: America and the Coming of
Modernism (I1)," Encounter, 60 (Feb. 1983), 57-65.

Burling, William J.. "'The Feast of Belshazzer' and Sister
carrie," American Literary Realism 1870-1210, 17 {Spring
1984), 40-43.

Chametzky, Jules. '"Realism, Cultural Politics, and Language as
Mediation in Twain and Others,' Prospects: fThe Annual of
American Cultural Studies, 8 (1983), 183-95.

Clayton, Bruce. Forgotten Prophet: The Life of Randolph
Bourne. Baton Rouge: Louisiana State Univ. Press, 1984,
pp. 126-28, 239-43, et passim.

Conder, John J. WNaturalism in American Fiction: The Classic
Phase., Lexington: Univ. Press of Kentucky, 1984, pp. 86-
117, 216-217.

Dfowell], R[ichard] W. ™Dreiser Collection at Emory
University," Dreiser Newsletter, 15 (Spring 1984), 20-21.

Dowell, Richard W. "Dreiser and the Mills Hotel," in Theodore
Dreiser: The Man and His Message. FEd. L. Jeganatha Raja.
Annamalainagar: Kathy Publications, 1984, pp. 105-16.

"Dreiser's Courtship letters: Portents of a

Doomed Marriage," Dreiser Newsletter, 15 (Spring 1984),
14-20.
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Dowell, Richard W. "The Poetry of Theodore Dreiser,"™
Contemporary Education, 56 (Fall 1984), 55-59.

"Will the Real Mike Burke Stand Up, Pleasel"
Dreiser Newsletter, 14 {Spring 1983), 1-9.

Doyle, P. A. "Same Bell-Boy; Different Names," Dreiser News-
letter, 15 (Fall 1984}, 12.

Dreiser, Vera. '"Some Reflections on Dreiser," in Theodore
Dreiser: The Man and His Message. Ed. L. Jeganatha
Raja. Annamalainagar: Kathy Publications, 1984, pp. 93-
97,

Faulkner, Howard. '"Homespun Justice: The Lynching in American
Fiction," South Dakota Review, 22 (Winter 1984}, 104-19.

F{lanagan], J[ohn] T. "Theodore Droiser," in Robert B. Downs,
John T. Flanagan and Harold W. Scott, Memorable Americans
1750-1950. Littleton, CO: Libraries Unlimited, 1983,
pp. 84-87.

Fleissner, Robert F. "The Griffiths Connection: Dreiser and

Maugham," Notes on Contemporary Literature, 13 (Jan.
1983), 2-5.

Garfield, Deborah M. "Taking a Part: Actor and Audience in
Theodore Dreiser's Sister Carrie," American Literary
Realism 1876-1910, 16 (1983), 223-39.

Gerber, Philip L. 'Dreiser: The Great Sloth of the Thirties,"
Journal of Life, Art and Literature {India), 3 (Jan.
19843, rpt, in Theodore Preiser: The Man and His Message.
Ed. L. Jeganatha Raja. Annamalainagar: Kathy
Publications, 1984, pp. 1-26.

Gerber, Philip L. and Jack C. Wolf. "A Conversation with James
Farrell," Partisan Review, 50 {1983), 266-78.

Goodyear, Donald H. "Theodore Dreiser: Novelist of the City,"
Journal of Life, Art and Literature (India), 3 (Jan.
1984), rpt. in Theodore Dreiser: The Man and His Message.
Ed. L. Jeganatha Raja. Annamalainagar: Kathy
Publications, 1984, pp. 27-40.

Griffin, Joseph. ''Butcher Rogaum's Door': [Dreiser!

Tale of New York," American Literary Reallsm 1870-
17 (1984), 24-31.

"Theodore Dreiser Visits Toronto," The Canadian
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Review of American Studies, 14 (1983}, 31-47.

Haines, Robert E. The Inner Eye of Alfred Stieglitz.
Washington, DC: Univ. Press of America, 1982, pp. 74-78,
94-95, 122-23.

Hakutani, Yoshinobu. "The Crucible of an American Writer:
Dreiser in Pittsburgh,' in Masui Michio Sensei Taikan
Kinen Eigo Eibungaku Kenky® [Studies in English Language
and Literature in Honor of Professor Michio Masui's
Retirement]. Tokyo: Kenkyusha-Shuppan, 1983, pp. 513-22,

. '"Dreiser Panel at MLA," Dreiser Newsletter, 15
(Spring 1984}, 21-24.

"Theodore Dreiser and the American 1890s,' in
Theodore Dreiser: The Man and His Meszage. Ed. L.
Jeganatha Raja. Annamalainagar: Kathy Publications,
1984, pp. 98-104.

Hidaka, Masayoshi. "Hito to Sakuhin [Dreiser and His Works],"
in Doraisf Tanpen-S$hd / Hito o Sakuhin [Short Stories by
Dreiser / Dreiser and His Works]. O0Osaka § Tokyo: EM
Gaigo-Kenkyujo, 1983, pp. 215-335.

Hirsh, John C. 'Dreiser and a Financier: James D. Mooney,"
breiser Newsietter, 14 {Spring 1983), 13-26.

Hochman, Barbara. '"Dreiser's last Work: The Bulwark and The
Stoic--Conversion or Continuity?" Dreiser Newsletter, 14
(Fall 1983}, 1-15.

Hopkins, Ellen. "Where They Lived," New York, 7 March 1983,
pp. 42-53.

Huddleston, Fugene L. "What a Difference Thirty Years Mazke:
A Place in the Sun Today," Dreiser Newsletter, 15 (Fall
1984}, 1-12.

Hughson, Leis. "Dreiser's Cowperwood and the Dynamics of
Naturalism," Studies in the Novel, 16 (1984}, 52-71.

Hussman, Lawrence E. Dreiser and His Fiction. Philadelphia:
tniv. of Pennsylvania Press, 1983.

"The Fate of the Fallen Woman in Maggie and
Sister Carrie," in The Image of the Prostitute in Modern
Literature. Eds. Pierre L. Horn and Mary Beth Pringle.
New York: Ungar, 1984, pp. 91-100.
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Johnson, Clarence 0. "Theodore Dreiser," in Critical Survey of
Long Fiction. Vol. 2. Ed. Frank N. Magill. Englewood
Ciliffs, NJ: Salem Press, 1983, pp. 828-39.

Kazin, Alfred. An American Procession. New York: Knopf,
1984, pp. 235-45, 261-63, 334-45.

Kimbel, BEllen. '"The American Short Story: 1900-1920," in The
American Short Story 1900-1945: A Critical History. Ed.
Philip Stevick. Boston: Twayne, 1984, pp. 33-69.

Land, Mary G. ''Three Max Gottliebs: lLewis's, Dreiser's, and
Walker Percy's View of the Mechanist-Vitalist
Controversy,'" Studies in the Novel, 15 (1983), 314-331,

Langland, Elizabeth. Society in the Novel. Chapel Hill:
Univ. of North Carolina Press, 1984, pp. 124-46.

Lehan, Richard. "American Literary Naturalism: The French
Connection," Wineteenth Century Fiction, 38 (1984), 529-
57.

Lewis, Robert. $lings and Arrows: Theatre in My Life. New
York: Stein & Day, 1984, pp. 87-88.

Liberman, M. M. "Feeling," Georgia Review, 38 (1984), 75-77.

McAleexr, John J. "Flux Metaphors in Sister Carrie," Dreiser
NewsIletter, 15 (Spiing 1984), 1-9.

McWilliams, John P., Jr. ‘'Innocent Criminal or Criminal
Tnnocence: The Trial in American Fiction,'" in Carl S.
Smith, John P, McWilliams, and Maxwell Bloomfield, raw
and American Literature: A Collection of Essays. New
York: Knopf, 1983, pp. 45-123.

Marudanayagam, P, "Clarissa in America: A Note on Sister
Carrie, Journal of Life, Art and Literature ({India), 3
{Jan. 1984}, rpt. in Theodore Dreiser: The Man and His
Message. Ed. L. Jeganatha Raja. Annamalainagar:
Kathy Publications, 1984, pp. 52-60.

Mizuguchi, Shigeo. "Dorais® no amerika no Higeki [Theodore
Dreiser's An American Tragedy]," St. Paul's Review (Arts
and Letters) (Japan), 42 (1983), 1-38.

Modlin, Charles E., ed. Sherwood Anderson: Selected Letters.
Knoxville: Univ. of Tennessee Press, 1984, pp. 3-4, et
passim.
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Mockerjee, R. N. "The Voice of Melancholy: The Poetry of
Thecdore Dreiser," Journal of Life, Art and Literature
{India), 3 {Jan. 1984), rpt. in Theodore Dreiser: The Man
and His Message. Ed. L. Jeganatha Raja. Annamalainagar:
Kathy Publications, 1984, pp. 41-51.

Orlov, Paul A. "Technique as Theme in An American Tragedy,'
The Journal of Narrative Technigue, 14 (1984), 75-93.

Parker, Hershel. 'Lost Authority: Non-sense, Skewed Meanings,
and Intentionless Meanings," Critical Inquiry, 9 (1983),
767-74, rpt. with revisions in Hershel Parker, Flawed
Texts and Verbal Icons: ILiterary Authority in American
Fiction. Evanston, IL: Northwestern Univ. Press, 1984,
pp. 1-16.

Peeler, David P. '"Unlonesome Highways: The Quest for Fact and
Fellowship in Depression America," Journal of American
Studies, 18 (1984), 185-206.

Philip, Jim. "Theodore Dreiser: Outsider/Insider," in
American Fictions: New Readings. Ed. Richard Gray.
Totowa, NJ: Barnes § Ncble, 1983, pp. 115-32.

Poncet, Andre. "Functional Jeffersomianism in the Naturalistic
Novel,' in A1l Men Are Created Equal: TIdeclogies reves et
realites. Ed. Jean-Pierre Martin. Aix-en-Provence:

Univ. de Provence, 1983, pp. 137-46.

Raja, L. Jeganatha. 'Dreiser's Philosophy of Life," Journal
of Life, Art and Literature (India), 3 (Jan. 1984), rpt,
in Theodore Dreiser: The Man and His Message. Ed, L.
Jeganatha Raja. Amnamalainagar: Kathy Publicatioms,
1984, pp. 79-92.

Riggio, Thomas P, "Of the 'Black Horse Cavalry of Humor':
Mencken's Contributions to The Delineator," Menckeniana,
no. 90 (Summer 1984), 1-5.

"Theodore Dreiser: Hidden Ethmic,'" METUS, 11
(Spring 1984), 53-63.

Robinson, LeRoy. ‘'John Howard Lawson's Struggle with Sister
Carrie," Kyusha American Literature (Japan), 24 (July
1983), 31-37.

Rusch, Frederic E. "A Dreiser Checklist, 1981," preiser News—
letter, 14 (Spring 1983), 12-17.

. YA Dreiser Checklist, 1982," Dreiser Newsletter,
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15 {Fall 1984), 1823,

Rusch, Frederic E. "Lycurgus and Dreiser's an American

Tragedy," Notes on Modern American Literature, 8
(Winter 1984), no. 18.

Schonfelder, Karl-Heinz. '"The Tmage of Chicago as Portrayed

in Dreiser," Zeitschrift Flir Anglistik und Amerikanistik,
31 (1983), 82-83.

Singh, Brij Mohan. 'Dreiser's Four Early Stories: A Cr1t1ca1
Study," Journal of Life, Art and Iiterature (India),
(Jan. 1984), rpt. in Theodore Dreiser: The Man and HlS
Message. Ed. L. Jeganatha Raja. Annamalainagar: Kathy
Publications, 1984, pp. 61-78.

Smith, Carl S. chicago and the American Literary Imagination
1880-1920. Chicago: Univ. of Chicago Press, 1984,
pp. 48-56, 70-78, 110~20, 138-39, 142-43, et passim.

Spangler, George M. '"The Distribution of Philosophic
Commentary in the Pennsylvania Edition of Sister Carrie,"
American Notes & Queries, 22 (1984), 139.

Spindler, Michael. American Literature and Social Change:
William Dean Howells to Arthur Miller. Bloomington:
indiana Univ. Press, 1983, pp. 48-93, 135-49,

Stapleton, Michael. The Cambridge Guide to English Literature.
Cambridge: Cambridge Univ. Press, 1983, pp. 18, 254-55,
452-53, 810-11.

Stevick, Philip. "Introduction,'" in The American Short Story
1900~1945: A Critical History. Ed. Philip Stevick.
Boston: Twayne, 1984, pp. 1-31.

Vernon, John. Money and Fiction: Literary Realism in the
Nineteenth and Barly Twentieth Centuries. Ithaca:
Cornell Univ. Press, 1984, pp. 194-201.

Vinoda. "Don Juans and 'Dancing Dogs': A Note on Dreiser's a

Gallery of Women,' Indian Journal of American Studies, 13,
no, 2 (1983}, 147-55.

Weimann, R. "The Theory of the Critical-Realistic Novel:
Theses on North American Narrative Prose (1880-194M KL
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Weimarer Beitrage, 29 (1983), 638-56.

West, James L., W. TII. 'Dreiser and Random House," Dreiser
Newsletter, 15 {Fall 1984), 13-17,
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West, James L. W, III. 'Mirrors and Microfilm: The Dating of
Dreiser's An Amateur Iaborer," Manuscripts, 35 (1983),
5-11.

Wustenhagen, Heinz. "American Literary Naturalism and Anti-
Imperialist Movement and Thought,' Zeitschrift fUr
Anglistik und Amerikanistik, 31 (1983}, 343-48.

TII. REPRINTS OF EARLIER DREISER STUDIES

Pizer, Donald. "American Literary Naturalism: An Approach
Through Form," Forum (Houston), 13 (Winter 1976), rpt. in
Donald Pizer, Realism and Naturalism in Nineteenth-
Century American Literatuyre. Rev. ed. Carbondale:
Southern Illinois Univ. Press, 1984, pp. 31-40.

"American Literary Naturalism: The Example of
Dreiser,'" Studies in American Fiction, 5 (Spring 1977),
rpt. in Donald Pizer, Realism and Naturalism in Nine-
teenth-Century American Literature. Rev. ed. Carbondale:
Southern Illinois Univ. Press, 1984, pp. 41-58.

"Nineteenth-Century American Naturalism: An Essay
in Definition," Bucknell Review, 13 (Dec. 1965), rpt. as
"Late Nineteenth-Century American Naturalism,” in Donald

Pizer, Realism and Naturalism in Nineteenth-Century
American Literature. Rev, ed. C(arbondale: Southern

Illinois Univ. Press, 1984, pp. 9-30.

. '"The Problem of Philosophy in the Naturalistic
Novel," Bucknell Review, 18 (Spring 1970), rpt. in Donald
Pizer, Realism and Naturalism in Nineteenth—Century
American Literature. Rev. ed. Carbondale: Southern
Illinois Univ. Press, 1984, pp. 59-69.

"Thecdore Dreiser's 'Nigger Jeff': The Develop-
ment of an Aesthetic," American riterature, 41 (1969),
rpt. in Donald Pizer, Realism and Naturalism in Nine-
teenth-Century American Literature. Rev. ed. Carbondale:
Southern Tllincis Univ. Press, 1984, pp. 180-93.

"Theodore (Herman Albert) Dreiser," in Twentieth-Century
Literary Criticism. Vol. 10. Ed. Dennis Poupard.
Detroit: Gale Research, 1983, pp. 161-203. BRpts. 33
excerpts from reviews, articles and books.

IV. ABSTRACTS OF DISSERTATIONS AND THESES
ON AND INCLUDING DREISER

Bowlby, Rachel Helena. 'Commerce and Culture in Dreiser,
Gissing and Zola,' par, 45 (1984}, 516A (Yale).
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Cashill, John Rogers. "The Capitalist as Hero in the American
Novel,™ pAr, 43 (1983), 2665A (Purdue).

Gogol, Miriam Sahatdjian. "The 'Americanization' of
Naturalism in the Novels of Theodore Dreiser," par, 43
(1983), 3595A {Columbia).

Martin, Susan Caroline Ham. "The Image of Chicago in its
Fiction of the Late Nineteenth Century," par, 43 (1983),
3319A {(Michigan).

Poggi, Gerald Egidio. "The Awakening: The Female in Business
in the Twentieth Century American Novel," DAT, 43 (1983},
3588A (U. So Cal).

Quillian, Linda Gail. "Theodore Dreiser's Artistic Impasse
and Impact: The Transmutation of Women Characters in
Twentieth-Century American Fiction," par, 44 (1984),
3383A (Howard U.}.

Yu, Daeshik. '"The Literary Response to Evolutionism in Late
Nineteenth and Early Twentieth Century America," DAT, 44
{1983), 1089-90A (Washington).

Zajkowski, Robert Stephen. "Five Ways of Looking at a City:
A Study of Images in the New York Novel from the 1840s
to the 1930s," par, 43 (1983), 3915-16A (Indiana).

Zanine, Louis J. "From Mechanism to Mysticism: Theodore
Dreiser and the Religion of Science,'" par, 42 {1981),
2737-38A (U. Pemn.).
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REVIEWS

SELECTED MAGAZINE ARTICLES

Selected Magazine Articles of Theodore Dreiser: Life and
Art in the American 1890s, edited with an Introduction and
Notes by Yoshinobu Hakutani. Rutherford: TFairleigh
Dickinson University Press, 1985. 288 pPp- $38.50.

When I received a review copy of Selected Magazine
Articles, my mind drifted back twenty years, to the time I was
writing a dissertation. I thought of the miles of library
steps 1 had climbed in search of Dreiser's early articles in
dusty volumes of Munsey's, Ainslee's, Demorest's Or Success.
Just as often, however, these periodicals were not among my
university library's holdings, so I had to wait impatiently
until the interlibrary loan tracked them down. A few times T
became desperate enough to drive two hundred miles to the
Chicago Public in search of a fugitive article. Now, thanks to
Yoshinobu Hakutani's collection, those interested in Dreiser's
early works will not be forced into such a waste of energy,
time and gasoline.

The first volume of Selected Magazine Articles contains
twenty-eight items divided into three sections: '"Literary
Heritage," '""Success Stories," and "Art and Artists.” The
second volume, now in press and scheduled for publication in
the spring of 1986, will include another twenty-six divided
into four sections: The World of Music," "The American Land-
scape," "Science, Technology, and Industry,'" and "The City."
In addition, volume two will have a complete checklist of
Dreiser's free-lance articles of the 1890s. In all, Selected
Magazine Articles will make readily available fifty-four of the
more than 120 pieces Dreiser wrote between September 1897 and
November 1900,

As Hakutani ably demonstrates in his introduction, the
value of this collection should be twofold. First, for the
general reader, it will provide some excellent historical and
cultural insights into America's development during the 1890s.
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Through his descriptions of rural and urban scenes, his commen-
taries on social and technological advancements, and his
mmerous interviews with leading artists, writers, musicians,
industrialists and other celebrities, Dreiser has left a
comprehensive, insightful and generally enthusiastic view of a
crucial decade in the development of this nation.

For students of literature, these articles anticipate
Dreiser's career as a fiction writer. As Hakutani notes, the
free-lance period was one of marked development in Dreiser's
style of expression. '"His syntax became more effective, his
diction less repetitious. His prose at the end of this period
showed none of the brooding style that had been characteristic
of his editorials a few years earlier." It was also a period
of development for Dreiser as an observer and thinker. FErom
the wide range of articles he researched, he gained that inti-
mate familiarity with his era and that ever-increasing sense
of life's complexity which gave such depth and verisimilitude
to his novels. From his association with artists, such as
Wiliiam Louis Somnntag, Jr., he developed a greater sensitivity
to detail. ‘"And from his opportunities to talk with writers
such as William Dean Howells and John Burroughs, he began to
formulate his own theory of art. For those interested in
Dreiser's transition from journalist to literary artist,
Selected Magazine Articles should be a valuable source, Now
made conveniently accessible. As Hakutani says of these
articles written just before and in some cases along with
Sister Carrie, "It is time to read this massive body of writing,
which casts considerablé light not only upon Breiser the novel-
ist, but more importantly, upon the 1890s, an exciting era in
the development of American civilization.!

Richard W. Dowell

DREISER NEWS & NOTES

Joseph Griffin's The Small Canvas: An Introduction to
Dreiser's Short Stories has been recently published by Fair-
leigh Pickinson University Press. . . . Rachel Bowlby's Just
Looking: Consumer Culture in Dreiser, Gissing and Zola (New
York: Methuen, 1985) contains chapters on Sister Carrie and
The "Genius." . . . These books will be reviewed in the bw,
Spring 1986. . . . The Spring 1985 issue of DN, volume 16
number 1, was mislabeled number 2: we regret any inconvenience
this may have caused.

24




