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I[s Sister Carrie Really Not

© Anti-Capitalist at AH7:

yreiser’s Criticism o
Capitalis:

Kiyohike Murayama
Tokyo Metropolitan University

Many critics and scholars have discussed how Dreiser is concerned
with capitalism. Some exposed his fascination with the materialistic
dream of success as a symptom of the vulgar attachment for capitalist
values. Others praised his latent critiques of capitalism. In recent stud-
ies, Dreiser has emerged again as the most powerful writer in Ameri-
can Kiterature that grasped the dynamics of American society in i{s
capitalistic phase. Among others Walter Benn Michaels, in particular,

maintains that Sisier Carrie is a powerful novel because Carrie is
depicted as an embodiment of the logic of the market at the turn of
the century. This reading is valuable as a corrective to the conven-
tional humanist interpretations toward which he directs his irritation.
His observation, nevertheless, is questionable, for he refuses to see
Dreiser’s criticism of capitalism.

In The Gold Standard and the Logic of Naturalism, Michaels
asserts “that Carrie’s economy of desire involves an unequivocal en-
dorsement of ..the unrestrained capitalism of the late nineteenth and
early twentieth centuries.” To him, “The power of Sister
Carrie... derives not from its scathing ‘picture’ of capitalist ‘condi-
tions’ but from its unabashed and extraordinarily literal acceptance of
the economy that produced those conditions”{35). Michaels, on the
other hand, dismisses as worthless any stanice for or attempt at criti-
cizing the shortcomings in capitalist society. “From this stendpoint,”
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he remarks, “even Dreiser’s persotial hostility to capitalism comes to |
seem like only the first of what would be many failed attempts to
make his work morally respectable”(58).

it is, however, at least difficult to understand that “an unequivo-
cal endorsement of. .. the unrestrained capitalism” should be compat-
ible with “Dreiser’s personal hostility to capitalism.” Rather, we can
assume that Michaels grudgingly admits that there is some kind of
detachment from capitalism in Sister Carrie, even if he dismisses it as
mere “personal hostility.” Such a dismissal enables him to neglect the
very structure of the novel in which Carrie’s discontent and
Hurstwood’s failure toward the end of the novel suggest what is its
problematics.

Rachel Bowlby, in Jus? Looking, makes her point by criticizing
Michaels’s one-sided picture: “the novel does not present a world in
which capitalism in its hypothetical utopian form has been achieved.
Behind the attractive images of consumption, it clearly shows up some
of the peculiar disparities created by that institution in the form it
took in the 1890s”(61). All the same, she also collapses this distinc-
tion by saying, “The Hurstwoods of the bread line and Brooklyn
strikebreaking, struggling feebly and falling, .. act only as the back-
drop”(64). As a result, she, not unlike Michaels, talks more about the
indefatigable power of consumer culture than Dreiser’s critiguie of it,
and shows little interest in reflecting upon “the peculiar dlspannes”
depicted in the novel.

For all their likemindedness, Michaels discloses uneasiness about
Bowlby’s comment. In the introduction to his book, he gives an ex-
planation for therein including the article that has invited Bowlby’s
chiding. “Bowlby is surely right about this,” he says, “but my own
unease had nothing to do with a sense that I had overstated my claim—
what bothered me was the ‘endorsement’ itself, not whether it was
‘unequivocal’”(18). Michaels keeps the phrase “an unequivocal en-
dorsement of...the unrestrained capitalism” intact in the book, while
he has dropped the passage quoted by Bowlby, “Sister Carrie is not
anti-capitalist at all,” a statement found in the article he had published




in Critical Tnquiry several years earlier. Does this not make him un-
easy?

Michaels tries to justify his assertion by arguing that “transcend-
ing your origins in order to evaluate them” is wrong, “not so much
because you can’t really transcend your culture but because, if you
could, you wouldn’t have any terms of evaluation left—except, per-
haps, theological ones™(18). But “transcending your origins in order
to evaluate them” is not the only possible way for cultural criticism.
You can have other “terms of evaluation” than “theological ones.”
Otherwise, it would be very difficuli for many people today to be
engaged in cultural criticism, because they are usually atheistic.
Michaels is unquestionably right when he argues: “It thus seems wrong
to think of the culture you live in as the object of your affections: you
don’t like it or dislike it, you exist in it, and the things you like and
dislike exist in it too”(18). All the same it does not follow that you
must like it.

Michaels talks about capitalist society as if it were a monolithic
world with no residual or emergent antagonism in it. In other words,
he denies the feasibility of not only Dreiser’s but also any other cri-
tique-of capitalism. In any culture some kind of conflict or division
exists. It-appears asa contradiction in representation by those writers
who have grasped the. culture in depth. Michaels, however, is not
ready to explore such a problem. On the contrary, e cannot mention
it without making it seem meaningless. This is not unlike his method
with which he argues in Against Theory that intention and meaning as
well as knowledge and belief are one and the same thing. In a similar
vein, he dismisses what may be in conflict with “an unequivocal en-
dorsement of. .. the unrestrained capitalism” as products of “Dreiser’s
personal hostility to capitalism.” His dismissal is all too easy, as facile
as Bowiby’s shrugging off pictures of poverty in Sister Carrie “only
as the backdrop” (Bowlby 64).

Michaels’s case may in effect come to a political message that
capitalism is a totalitarian system from which no one can escape s0
that one can only accept it to find happiness in it. This message is
almost the same as Ames’s view which Michaels interprets as an enm-
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bediment of the Howellsian economy of scareity, for according to
Michaels, Ames is preaching to Carrie, “You are happy if you are
satisfied with what you have” (34). To Michaels, Ames, holding up a
false ideal, is not perceptive to the truth of “the equation of power
with desire” (34). But, when bantering “the newdy politicized propo-
nents of ‘oppositional” criticism,” Michaels says, “[Tltransforming
the moral handwringing of the fifties and sixties first into the episte-
mological handwringing of the seventies and now into the political
handwringing of the eighties does not seem to be much of an ad-
vance” {(14n). In despising “handwringing,” Michaels coincides with
Ames, for Ames also says, “It doesn’t do us any good to wring our
hands over the far-off things” (SC 355). As Michaels contends, their
difference lies in what they regard as futile to seek. According to
Michaels, the desire for “the far-off things” in the realm of consump-
tion is a scurce of power, but to long for “the far-off things” in the
political arena is a sign of impotence. :

‘The “far-off things” in the political arena are, in other words, the
objects of “the Utopian impulse.” If so, Michaels’s reading of Sister
Carrie may well attract the attention of Fredric Jameson, who tried in
The Political Unconscious to bring out “the Utopian impulse” (157)
as the political unconscious latent in the text of important literary
works. Jameson called Dreiser “our greatest novelist” (161}, and char-
acterized the realism of Dreiser as well as Scott and Balzac “by a
fundamental and exhilarating heterogeneity in their raw materials and
by a corresponding versatility in their narrative apparatus” (104).
“Heterogeneity” was Jameson’s term for Dreiser’s contradictions. If
it be true, as Michaels claims, that Sister Carrie means “an unequivo-
cal endorsement of .. the unrestrained capitalism,” there would be no
room for “the Utopian impulse” that Jameson found in it. Jameson,
then, owed it to himself'to plead his own case against Michaels, whose
argument may be capable of scandalizing almost all of the preceding
Dreiser criticisms.

In Postmodernism, Jameson discloses his view of Michaels’s theo-
retical premises. Against Michaels’s stipulation about the impossibil-
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of Marxism: “the force of Marxism as such,” as Jameson says, liesin
“s demonstration of the ways in which socialism was aiready coming
into being within capitalism” (205-6}. Upon such a premise rests his
criticism of Michaels: “This model of the presence of the future within
the present is then clearly quite different from the attempt to ‘step
outside’ actually existing reality into some other space” (206).

In philosophical terms, Jameson characterized Michaels’s posture
ss immanence which has long been set against transcendence. Abhor-
rence of transcendence connects Michaels with the old New Critics
who denunciated the criticism calied extrinsic which was their epithet
to characterize transcendence. And Jameson himseif too, in his pecu-
liar way, sometimes betrays a predilection for immanence, by comn-
firming “the priority of literary and cuitural analysis over philosophical
and ideological investigation” (209). What he points out, neverthe-
less, remains worth remembering. The “model of the presence of the
future within the present” is a dialectic solution of the contradiction
between immanence and transcendence, which will allow us to have
terms of evaluation other than theological ones without transcending
our culture.

As Michaels says, Dreiser had a “persenial hostility to capitalism’™
while he was attached to the power of it. Certainly this is a contradic-
tion, but to grapple with this kind of contradiction was central in his
struggle as a writer. His contradictions have been pointed out ofien
enough to become a cliché in the study of Dreiser. Both Michaels and
Bowlby indeed ignore Dreiser’s eriticism of capitalism, and, in doing
so, fail to grasp Dreiser’s complexity. If his contradictory attitude to
capitalism is 2 problem, it is rather his criticism of capitalism to which
one should now give more attention, without resolving his ambiva-
lence. The other side, namely his fascination with the power and wealth
of capitalist America, has been recognized often enough, whether it
may be condemned as a symptom of his vulgarity, or admired as a
bold insight into the power of capitalism.

Beneath Dreiser’s criticism of capitalism fies his sympathy with
the working-class people. His attitude toward them, however, was
never consistent or stable. Because of his own impoverished child-




hood and young manhood, he sometimes sympathized with the poor,
and sometimes felt disgusted with them. He wavered between hatred
and pity, narcissism and self-criticism, which brought about his life-
long contradictions that shaped the siructure of his writings. The sym-
pathy with the poor in Sister Carrie rests upon Dreiser’s own
experiences and his tenacious efforts to explore their meaning, He
knows well that he cannot express such sympathy without taking some
risks and raising as implications some criticism of capitalism. He ex-
presses it more unequivocally in his nonfiction writings like his travel
books and autobiographies. By taking them also into account, we can
have a more judicious picture of his attempts tc make sense of Ameri-
can society as he knew it. ' ‘

In Newspaper Days, for example, Dreiser writes how he as a re-
porter was shocked to find ugliness in all walks of life. Discrepancies
between reality and idealism in America were incompatible with the
precepts Howells had preached about “the more smiling aspects of
life, which are the more American.” Among many disillusioning ex-
periences, the most recurrent and disturbing was the labor question:
workers’ poverty, strife between capital and labor, and the press’s
cowardice about this question. When he was assigned to cover a street-
car strike in Toledo, Ohio, he wrote an article about it for the Zoledo
Blade. A part of the story, which includes an episode ofa scab being
attacked by the hostile crowd, went into the strike scene in Sister
Carrie.

The decisive moment for Dreiser, however, came when he worked
in Pittsburgh. Though his stay there was relatively brief, Pittsburgh
was to him an important revelation, as he recalls, “Never in my iife,
neither before nor since, in New York, Chicago or elsewhere, was the
vast gap which divides the rich from the poor in America so VlVldly

“and forcefully brought home to me” (326). While he was fascinated
with the wealth of business magnates like Andrew Carnegie, he was
also much concerned about the sense of defeat and sullen despair of
the workers in the town of Homestead, where the great steel strike
had been bitterly fought only a year and a half earlier. As usual he was
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ditor told him, a new reporter: “We don’t touch on labor conditions
xcept through our labor man.. _and he knows what 1o say. There’s
iothing to be said about the rich or refigious in a derogatory sense”
338).

In effect, what the city editor called “our iabor man” became one
»f the two men who caught Dreiser’s eye. “He,” as Dreiser recol-
ected, “was an intense sympathizer with labor, but not so much with
srganized as with unorganized workers” (331). While Dreiser was
nitiated even to the ideas of socialism through this man, Dreiser says
sbout the Pittsburgh newspapermen in general, “Never had I encoun-
tered more intelfigent or helpful or companionable albeit cynical men
than I found here” (330). It is from these senior colleagues that he
received lessons in hard-boiled cynicism, which would later serve him
as an acquired defense mechanism. At the same time, not forgetting
the plight of the poor, Dreiser had to caution himse!f against the hard-
ened egoism of a social climber, into which he was always on the
brink of falling, :

But few critics have paid attention to his self-criticism, as Arun
Mukherjee in her The Gospel of Wealth in the American Novel points
out: “His bitter irony was probably incomprehensible to his critics as
they judged the vulgarity of youthful Dreiser’s aims as personal fail-
ure” (53). According to Mukherjee’s reading of Dreiser’s novels, the
logic of social Darwinism or individuatism apparently held up in them
is nothing but parodies, i.e. iromical expressions, of the rhetoric that
the defenders of capitalism were using in the contemporary America
of the time. Her interpretation implies that Dreiser achieved sterling
criticism of capitalism from the beginning of his career. Her judgment
may, indeed, be open to the charge of committing an efror of simpli-
fying his ambivalence, though in her case, contrary to Michaels’s, it is
Dreiser’s fascination with capitalism that is ignored. Nevertheless,
Mukherjee is sensitive to Dreiser’s self-criticism and his criticism of
American culture, raising an important question that hias seldom been
considered.

Only after criticizing his own individualism and snobbery through
which he had craved for affluent status or affected Rohemianism, could




Dreiser come to terms with life. The difficuity to do so had led him to
his peculiar contradiction and ambivalence toward the power of capi-
talism. However, unless we forget that his individualism was always
in conflict with his sympathy for the struggling poor, we can confirm
that the latter won out after all, because his writings in the 1930s and
after show clearly that he reached the negation of individualism. In
fact, his interest in the working class and the labor movement was
long-standing, beginning from the start of his writing career as a news-
paperman, and continuing throughout his career to condition his imagi- |
native literary works. Thus, despite its ambivalence, we can
nevertheless trace his criticism of American capitalism, which con-
stantly crops out through his writings.

Waorks Cited

Bowlby, Rachel. Just Looking: Consumer Culture in Dreiser, Gissing
and Zola. New York: Methuen, 1985.

Dreiser, Theodore. Sister Carrie. New York: Norton, 1970.

—. A Book About Myself (Newspaper Days). Greenwich: Fawcett,
1965.

Jameson, Fredric. The Political Unconscious: Narrative asaSocmlly
Symbolic Act. London: Methuen, 1981. '

—. Postmodernism, or, The Cultural Logic-of Late Capltalmn
Durham: Duke University Press, 1991.

Knapp, Steven, and Waiter Benn Michaels. “Agamst Theory.” Agamst
Theory: Literary Studies and the New Pragmatism. Ed. W. J. T.
Mitchell. Chicago: University of Chicago Press, 1985. .

Michaels, Walter Benn. The Gold Standard and the Logic of Natu-
ralism: American Literature at the Turn of the Century. Berkeley:
University of California Press, 1987.

—. “Sister Carrie’s Popular Economy.” Critical Inquiry 7 (1980)
373-90.

Mukherjee, Aran. The Gospel of Wealth in the American Novel:

The Rhetoric of Dreiser and Some of His Contemporaries.
London: Croom Helm, 1987.

10




A New Historicist Reading of
Dreiser’s Fiction: Money,

Labor, and [deals

Kenneth E. Wilson
Cuyahoga Community College

When Emile Zola coined the term naturalism he focused on set-
{ing life in its more brutal and unpleasant sense. Zola attributed this
dark side of life as determined by environment and heredity. Few can
say Zola is wrong, but I do wish o question the foundation of critics
placing Theodore Dreiser’s work in such a category. Dreiser dealt
with harsh situations, but is life not a tragedy? ‘Without a doubt every
thinking individual must answer yes to such a question. Although we
would rather focus on the more pleasant side of life, as William Dean
Howells advocated, béing human somehow leaves each of us withthe
reality that life is a tragedy. ‘ _

Charles Shipiro explains that Dreiser’s An American Tragedy has
a steady theme which explains why; for Clyde Griffiths and others,
tragedy exists in America (91). Now, this does not seem to exactly fit
‘the definition of naturalism; however, realism, or the surface appear-
ance-of life, has to play a role. Clyde is an ordinary person, and he
faces everyday situations. As stated above, characters in a naturalist’s
‘setting act upon something stemming from their heredities or back-
grounds. Are we, as Dreiser’s audience, then to assume Ciyde’s par-
ents are not to be included in that heredity? Indeed, Dreiser takes
pains to emphasize the fact that Clyde is an ordinary person and real-
ity is brutal regardless of how we look at it. Sex and wealth do form
a fatal attraction for Clyde. But the failure of business, the failure of
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religion, and most importantly the failure of the family, all come out in
the history of Clyde Griffiths (Shapiro 81).

Shapiro states something interesting about naturalists which bol-
sters the points made above: “Naturalists, we are informed, are amoral
because they assume man is a puppet” (82). He takes this observation
a few steps further by refuting the idea that Dreiser’s fiction is with-
out moral sense. Finally, referring to An American Tragedy, Shapiro
sums up his feelings with “It is a warm exciting novel, a book about
the believable anguish of a confused boy in a changing, confusing
America” (83). Clvde here is a victim of a reality that countless num-
bers of Americans face. He sees wealth and social standing as all
there is to life in America.

Clyde’s values, then, all center around money and what he can do
with that money. This is an intriguing question because it seems cen-
tral to the lives of so many Americans. Thus, the purpose of this essay
is to discuss money as a symbol of labor for Clyde and then identify
labor as his determinant of value by comparing his realistic desires to
the ideals of his parents. To unfold this thesis and relate it to my inter-
pretation of An American Tragedy as not a strict naturalistic novel
but more of a realistic novel, this argument will go against the grain of
heredity playing such a major role. Instead, my reading of the novel
will stem from Shapiro’s thoughts about the novel as a believable
anguish reproduced faithfully. This reading will show how the con-
sumerism aspect of the novel makes it more realistic and representa-
tional. ' '

To understand what fuels Clyde’s desire, one must gain an under-
standing of how Dreiser understood money. Walter Benn Michaels
goes into great detail about Dreiser’s thoughts on money and labor in
an essay titled “Sister Carrie’s Popular Economy.” The first step in
my argument is to apply Michaels’ observations about Sister Carrie
to An American Tragedy. From this, one should see that both novels
have a great deal in common in relation to what money stands for in
Dreiser’s fiction. : :

Michaels seems fascinated with the famous scene from Sister
Carrie where Carrie first accepts money from Drouet: “two soft, green
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handsome ten-dollar bills” (Carrie 63). With this in mind, Michaels
supplies Dreiser’s true meaning of money: “He [Dreiser] says first
that money ‘stands for...stored energy’ and hence should be ‘paid
out...honestly’ and ‘not as a usurped privilege.” When this is under-
stood, ‘many of our social, religious, and political troubles will have
permanently passed.” Once Michaels’ readers have digested this, he
turns to a second fold in relation to the first: “He [Dreiser] then em-
phasizes what he calls ‘the relative value of the thing,” invoking the
example of the wealthy traveler stranded on a desert island, where ali
the money in the world has ‘no value’ because there is nothing to buy
and no one to buy from” (Michaels 31). An argument is then estab-
lished as one ¢an likely see, for the quotes above are alike in some
respects but they do not go hand in hand.

The true meaning of money as honesily-stored energy has to re-
late to a labor theory, That theory hinges on the idea that labor alone
can mever vary in its own value. For the ultimate and real standard by
which the value of all commodities can be estimated is by labor alone.
Money is a symbol of labor, and-labor is the determinant of value.
Boiled down, this means that only a real price exists. Money is only
there in the naming of the price (Michaels 31). :

To better understand the concept of stored energy as opposed 10
shat of relative value, one might have an example with the fact that ail
economies have commodities. Those commodities which are ex-

-changed at the amount of labor required to produce them is always an

equal exchiange in theory. Thus a power, privilege, or unequal ex-
change is impossible (Michaels 32). How does Ciyde fit into all of
this equation? The first time Clyde encounters what he considers a
great deal of money is in Chapter 5 of the novel:

M. Squires then proceeded to explain that this hotel only
paid fifteen dollars a month and board.... But, and this
information came as 2 most amazing revelation to Clyde,
every guest for whom any of these boys did anvthing—
gave him a tip, and often quite a liberal one.... And
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these tips...averaged from four to six dollars a day. .. most
amazing pay, Clyde now realized. (7ragedy 37)

1t is not a shock to Dreiser’s readers to learn that Clyde’s heart gives
an enormous jump at the mention of so large a sum of money: “from |
four to six doliars! Why, that was twenty-eight to forty-two dollars a
week!” (37). Here the commodity is how fast and lucky each of the
bell-boys is. There seems no way to evaluate the economy based upon
such a thing as a liberal tip averaging from four to six dollars a day.
This also points toward Dreiser the realist. Readers find encourage-
ment for Clyde. His enthusiasm evokes anything but pessimism.

The probiem Michaels has with Dreiser’s relative value of the
product lies first in the case where money serves as a symbol of labor.
Labor is fixed and the only way the value of money can become mean-
ingful is where it can spent. One of two things must occur for money
to become relevant: (1) money must be divorced from labor or (2) the
value of labor itself must be seen as relative or meaningful only where
it can be spent {(Michaels 32). The idea of relative value of labor,
therefore, has to have a nominal value placed on it; that is, labor is
itself conceived as a commodity. Finally, to bring this full circle,
Michaels quotes economist Adam Smith: “although ‘equal quantities
of labour are always equal value to the labourer, yet to the person
who employs him they appear sometimes to be of greater and some-
times of smalier value. He purchases them sometimes with a greater
and sometimes with a smaller quantity of goods.” Here labor is itself
conceived asa commodity, whose value, furthermore, varigs accord-
ing toconditions” (Michaels 32).

What Michaels recogmzes as a discrepancy in Dreiser’s deﬁmtxon
is that a capitalist economy finds labor itself as a cheap commodity.
For Michaels, citing Marx, shows that a certain amount of labor goes
unpaid in a capitalist system. Finally, with the unpaid labor we find
that the commodities labor produces are greater than the value of the
labor itself {Michaels 32). Again, to understand Clyde from the root
of Michaels” thinking, one might listen to Hegglund’s words in An
American Tragedy: “An’ after dey give you your uniform, an’ you go
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5> work, don’t forgit to give de captain a dollar after every watch
efore you leave.... Dat’s de way it is here. We work togedder like
at, an’ you gotta do dat if you wanta hold your job” (Tragedy 39).
“his quotation is quite an eye opener for Clyde. For he sees that part
f his twenty-four or thirty-two dollars is gone. It has suddenly
lwindled down to eleven or twelve. . .

With the idea that a labor-for-labor exchange allows for no cheat-
ng and in a labor-for-profit exchange the essence of capitalism ap-
years, we can again turn to Dreiser. He does not notice that a
fiscrepancy between stored energy and relative value exists. What he
ells us is that profit may be understood but likely fuels our social,
eligious, and political troubles. Consequently, profit cannot be paid
yut honestly because products have different nominal or monetary
salues. How does this apply to Clyde? Dreiser makes clear how the
“reen-Davidson commodity value works with Hegglund again, as he
2xplains to Clyde how to serve the customers:

“___afler dat all you gotta do is to carry up de bags to de
room. Den all you gotta do is to turn on de lights inde
‘bathroomm and closet, if dere is one, so dey’ll know where
dey are, see. An’ den raise de curtains in de day time or
lower ‘em at night, an’ see if dere’s towels in de room,
so you can tell de maid if dere ain’t, and den if dey don’t
give you no tip, you gotta go, only most times, uniess
you draw a stiff, all you gotta do is hang back a [ittle—
make a stall, see—fumble wit de door-key or try de tran-

som, see. Den, if dey’re any good, dey’ll hand you a tip.
If dey don’t , your out.” (Tragedy 38-39)

Hegglund drags out the process, but the most important thing to no-
tice is profit comes from luck. Hegglund has discovered that ways
exist like “hang[ing] back a little” which betters the chance of profit.
This is the essence of labor-for-profit exchange and no doubt a cer-
tain amount .of labor goes unpaid. One could interpret Hegglund’s
tactics as cheating. As far as tips are concerned, however, i is impos-
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sible for profit to be paid out honestly. Michaels is right in maintain- |

ing that money is Clyde’s symbol of labor and that labor functions as
his determinant of value.

Michaels argues that Dreiser does not recognize the dlscrepancy
between money and labor (Michaels 33). Carrie sees money as power.
She sees others with money and decides that she must have some.
Michaels concludes that if she were trapped on a desert island with
$20, she would be unable to see the labor behind the money and only
recognize and reflect on having $20 worth of power and no way to
use it (33). Clyde wouid have a similar reaction; only he would think
of Hortense Briggs or Sondra Finchley and where they couid go and
spend the money.

The gap in Dreiser’s thoughts on money and labor ihat Michaels -

recognizes feeds the idea that Dreiser attempted to capture life in its
surface appearance for the most part. One cannot deny that with Book

One ending in the young girl’s death, Book Two ending with Roberta’s-

death, and Book Three ending with Clyde’s death, the novel certainly
presents the dark side of life. And yet this story is not strict natural-
ism. Therefore, with the remainder of this essay I wish to focus on
Clyde’s realistic desires. The points above coricerning money and la-
bor open the opportunity to touch on Clyde’s realistic desires sparked
by something much stronger than the ideals set by his parents. -

In examining Clyde Griffiths one has to assume that Dreiser in-
tended Clyde’s downfali to show the influence of the capitalist Ameri-
can economy. To support this, one must consider the possibiity that
had Clyde been privileged enough to have wealth and social position,
he would not likely have been tempted to make a moral decision in
relation to Roberta Alden. This uncovers a theme of social inequality
resulting from a lack of monetary privilege. Keeping social inequality
in mind, one must also consider that Clyde was born and raised by
parents he is ashamed of. If money for Carrie was something others
had and she absolutely must get, for Clyde money meant a way out of

a situation that embarrassed him. Drexser charactenzes Clyde as fol-
lows:
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Plainly pagan rather than religious, life interested him,
although as yet he was not fully aware of this. All that
could be truly said of him now was that there was no
definite appeal in all this for him. He was too young, his
mind much too responsive to phases of beauty and plea-
sure which had little, if anything, to do with the remote
and cloudy romance which swayed the minds of his
mother and father. (Tragedy 9)

Dreiser thus sets the stage for his character Clyde to escape from the
ideals set by his parents and seek the American dream.

~ Morals govern the life of man and ultimately we are responsible
for the consequences. Clyde is trapped, however. The American dream
has a hold on him, but he has been too sheltered to recognize the
hold. Dreiser makes sure to-note that Clyde understands that he s
lacking in education. Dreiser is telling his audience that Clyde, even
with his far off desires, can never achieve them. Ironically, the desir-
able situation that he yearns for so early in the novel can never be. For
his parents, equally naive, have ideals which keep all of the Griffiths
trapped in their refigious world.

Robert Shafer finds An American Tragedy “skillfully, faithfuily,
and consistently executed on the naturalistic level” (268). I have to
disagree, for it is my feeling that Dreiser is telling the reader that
holding a child in a sheltered, uneducated, religious world can be harm-

ful. Clyde is too naive when he reaches for his dream. This Shafer
interprets as a dark dream Dreiser concocted out of 2 “sensational
newspaper story long drawn out” {268). One finds a deeper lesson
punching at the dark surface. Dreiser indeed tells the reader that money
can corrupt. The easiest victim would be a poor, naive boy seeking
something better.

To argue that An American Tragedy is a purely naturalistic novel
seems absurd, based en Clyde’s psychological, social, and economic
backgrounds so vigorously portrayed throughout the text. Clyde is
trying to find something better. I find myself putling for him especially

in scenes where he seeks a position at Green-Davidson. This reaction
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seems natural and spontaneous after con51denng the way Irving Howe
defined Dreiser’s characters:

They suffer from a need that their lives assume the dig-
nity of dramatic form, and they suffer terribly, not so much -
because they cannot satisfy this need, but because. they .
do not really understand it. Money, worldly success, sen-
sual gratification, are the only ends they know or can
name, but none of these slakes their restlessness. { 144)

Howe sees Dreiser’s characters strugghng SO ha:d for- success that
they-renain confused, vet always. hopmg “for some unexpected sign
by which to release their bitter craving for a state of grace o, at least,
illumination” (144). This is why the reader pulls for Clyde; he is an
underdog. Dreiser uses Clyde to relay a message not unlike he does
with Ames in Sister Carrie. Ames explains to Carrie that the world is
full of desirable situations. Yet ultimately Ames’ thoughts reﬁxte that
one is not powerful if one wants money; one is powerful if one has’
money. Ames simply states that one is happy if one is satisfied mth
what one has. He serves to criticize the habits of material success.
Clyde, however, serves to show what happens if one’s spiiit is so
ndive that it seeks to aitain the higher calling of the Amencan dream,
When Robert Penn Warren calis Clyde’s fife an experiment per-
formed in its purity, he directly hits the terrible cost of failure in the
American ideal: “The contrast of the whole human project set agamst
the lurking darkness of the primal woods and waters—all these fac- ;
tors give the action a kind of paradigmatic precision of outline and
archetypal clarity of meaning” (272). Warren calls the novel an ex-
periment, yet it remains a factual one which lets us see Clyde romance
his dream not understood by either himself or his parents. _
Tragedy implies a flight against.an overwhelming force and then
an eventual fall. Thus Dreiser attacks position and money and what it
can do to the self in America. Despite what many traditional critics
contend, Dreiser is not 2 strict naturalist in this sense. Trving Howe
may have expressed it best with “in Dreiser’s handling, is not at all
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hat sort of listless fatality that hostile critics would make it seem.”
tather, Howe sees the human struggle reaching the rough edge of
ndividual limits; then he pushes it a bit further: “That mostly they
Dreiser’s characters] fail is Dreiser’s tribute to reality” (143). Dre-
ser does present dark situations as Warren contends, but above all
Yreiser teaches a lesson left over from Ames in Sister Carrie. That
esson is simply that heredity and upbringing have little influence on
“lyde’s seeking his dream. The tragedy occurs as Clyde fails to un-
jerstand that happiness in the American dream comes with satisfac-
lion—something he does not have the mental capacity to understand.

Works Cited

Dreiser, Theodore. An American Tragedy. New York: Penguin,
1953.

__. Sister Carrie. New York: Signet, 1961.

Howe, Irving. “Dreiscr and Tragedy: The Stature of Theodore
Dreiser”™ Dreiser: A Collection of Critical Essays. Ed. John
Lydenberg. Englewood Cliffs: Prentice Hall, 1971

Lundauist, James. Theodore Dreiser. New York: Frederick Unga,
1974. :

Michaels, Walter Benn. “Sister Carrie’s Popular Economy.” The-
Gold Standard and the Logic of Naturalism. Berkeley: Univer-
sity of California Press, 1987.

Shafer, Robert. “An American 1) ragedy.” Critical Essays on
Theodore Dreiser. Ed. Donald Pizer. Boston: G, K. Hall, 1981.

Shapiro, Charles. Theodore Dreiser: Qur Bitter Patrict.
Carbondale: Southern Tilinois University Press, 1962.

Warren, Robert Penn. “Homage to Theodore Dreiser on the Cente-
nary of His Birth.” Critical Essays on Theodore Dreiser. Ed.
Donald Pizer. Boston: G. K. Hall, 1981.

19




Monetary Reduction in New |
istoricist Readings of Dreiser

Reoark Mulligan
Christopher Newport University

The great commoner William Jennings Bryan captured the Dermo-
cratic party’s presidential nomination in 1896 with his “Cross of Gold |
Speech,” a speech that ended with the line: “You shall not press down
upon the brow of labor the crown of thorns, you shall not crucify
mankind upon a cross of gold.” Another great commoner from the
midwest, Theodore Dreiser, admired Bryan, supported his position
on “free silver,” and watched him speak twice in New York City dur-
ing the 1896 campaign. This connection of monetary policy, Bryan,
and Dreiser will bring us in a circuitous fashion to a critical examina-
tion of New Historicism, an influential trend in literary criticism whose
advocates have explored Dreiser’s work as representative of literary
realism. These New Historicists, including Walter Benn Michaels,
Phillip Fisher, and John Vernon, discount previous interpretations of
Dreiser’s fiction, claiming that Dreiser not only failed to depict and
chastise the inhumanity of capitalism, but he ultimately advocated the
excesses of the American marketplace. ,

In The Gold Stamdard and the Logic of Naturalism Michaels as-
serts that previous readers of Dreiser were asking questions that could
not be answered, questions that “posit a space outside the culture in
order then to interrogate the relations between the space (here de-
fined as literary) and the culture” (27). Since in Michaels’ view such a
movement to a space beyond one’s culture is untenable, the question
of Dreiser’s attack or support of capitalism is absurd. Michaels main-

tains a dichotomy between Dreiser’s supposed “intentions as a writer
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actual product, novels such as Sister Carrie and The Financier that
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irticipate in the excesses of that market. Michaels states this bluntly:
should like to suggest here that Carrie’s economy of desire in-
sives an unequivocal endorsement. .. of unrestrained capitalisny” (35).
After dismissing Dreiser as a social critic, Michaels, employing an
walysis of Sister Carrie, extrapolates Dreiser’s “real” relationship to
ipitalism:

When, for instance, Carrie, thrilled by Ames’ description
of the “pathos” of her “natural look”—the “shadow”
about her eyes the “peculiar” pout of her lips—longs “to
be equal to this feeling written upon her countenance,”
her longing marks what Dreiser appears to think of as a
constitutive discrepancy with the self. The desire to live
up to the look on your face (to become what is written
on your face) is the desire to be equal to oneself (to trans-
form that writing into marks). It is the logic of the gold
standard, the desire to make yourself equal to your face
value, to become gold. (21-22}

While this examination is fascinating, the content of Michaels’ inter-
sretation is less to the point than is the method itself, which employs
slose readings of brief passages 10 claim Dreiser’s complicity with
|laissez-faire capitalism. In the above guotation Michaels equates the
desire for goods, the desire to consume, with Carrie’s face, then
Michaels equates Carrie’s face with Dreiser’s own insatiable desires,
and finally Michaels equates Dreiser’s insatiable desires with an en-
dorsement of consumer capitalism.

fn Michaels’ reading of The Financier, a similar dichotomy is
drawn between what Dreiser intended when writing and the actual
product of those intentions. In drawing this distinction, Michaels again
relies exclusively on close textual readings of brief passages. When
divining Dreiser’s stance toward capitalism Michaels states: “In an
economy where nature has taken the place of work, financial success
can no longer be understood as payment of goods or services. It be-
comes, instead, a gift, and for Dreiser this economy of the gift func-

21




tions at every level” (78). Michaels maintains the commonplace point

that the naturalists, including Dreiser, employed the evolutionary theo-
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ries of Darwin and more particularly the social theories of Spencer to |

justify robber-baron practices. While this prevalent contention ignores

Spencer’s and Dreiser’s more complicated considerations of progress ;

through sccial evolution, Michaels expands this theory to reveal the
extent to which Dreiser associates all aspects of life with nature and
all aspects of nature with capricious fortuity, thus undermining any
seif-reflexive ability humans might have in determining or intending
their actions. These assumptions concerning Dreiser’s thinking, writ-
ing, and intentions, act as the premises for Michaels” more controver-
sial claim that portrays Dreiser as one of capitalism’s most ardent

supporters, an advocate who reduced art and human relationships to |

monetary exchange. To corroborate this argument Michaels cites the
well-known scene from The Financier in which a lobster eats a squid.
He assumes that this act of a lobster eating a squid is Dreiser’s simple
allegory concerning the relationship of nature and the marketplace.
Yet Michaels igriores an intricate passage that immediately follows
the lobster and squid scene, one in which the young Cowperwood
contemplates the value, meaning, and purpose of gold, a passage that
is far more relevant to the essence of Michaels’ argument, but one
that is difficult to interpret simplistically and one that returnsus to the
relationship of Dreiser, monetary policy, and William Jennings Bryan.

The narrator’s description of Cowperwood’s early mercantile
epiphany, which occurs immediately after seeing the lobster eat the
squid, is quoted here at some length to reveal a multiplicity of mo-
tives and intentions in Dreiser’s writing, a multiplicity that is often
ignored or dismissed as “muddled” thinking:

He [young Cowperwood] began to see clearly what was
meant by money as a medium of exchange, and how all
values were calculated according to one primary value,
that of gold. If gold were high or scarce, money was said
to be tight, and times were bad. If gold was plentiful,
money was easy, credits were large, and business was
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* flourishing. Young Cowperwood finally studies all this
-out for himself, coming to a clear understanding of bank-
ing as a machine for doing business. It facilitated, as he
saw it, the exchange of this general medium, gold, or its
certificates of presence and deposit and ownership. Fi-
nance fascinated him much as art might fascinate another
boy, or literature another. He was a financier by instinct,
and all the knowledge that pertained to that great art
was as natural to him as the emotions and abilities of life
are to a poet. This medium of exchange, gold, interested
him intensely. He asked his father where it came from,
and when told that it was mined, dreamed that he owned
a gold-mine and waked to wish that he did. Even what
gold was made of—its chemical constituents—interested
and held his attention. He marveled that it ever came to
be, and-how it was finally selected as the medium or stan-
dard of exchange. So all those piles of bills on his father’s
desk—those yellow and green papers—represented gold
deposited somewhere, or claimed to be deposited. Ifthey
were worth their face value, the gold was where the cer-
tificate said it was; if the ceriificate was not worih its
face value, the presence of the gold was in question, or
hard to get at, just so much as the certificate was dis-
counted. He was interested in stocks and bonds, too,
which were constantly being deposited as collateral; and
he learned that some stocks and bonds were not worth
the paper they were written on, and that others were
worth much more than their face value indicated. (18)

This passage continues with Dreiser revealing several perspectives
from which we can view Cowperwood’s financial transactions. First,
as a supporter of William Jennings Bryan and the Populist movement
calling for “free silver,” this quotation is ironic to the extent that Dre-
iser was incensed that the value of money was tco closely connected
to gold and that this resulted in some of the drastic economic swings
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(the excesses) that hurt poor workers and farmers, while usuaily ben-
efiting wealthy investors such as Cowperwood, who is shown at the |
end of the novel becoming extremely wealthy i m a “down” or “pan-
icked” market.

In an 1896 editorial for £v 'ry Month, Dreiser, in response to the
financial crisis that occurred during the winter of 1895-96, criticized
a silent Eastern oligarchy of financiers who control the economy and
the government of the United States by controlling gold. Far from
wishing to return to a gold standard Dreiser recognized the extent to
which gold is a medium of the rich “who never speak with their mouth
but signal each other by the ‘glance significani’” and mark their mean-
ing with the sign of gold” (Uncollected Prose 45). Not only were
Dreiser’s sympathies always vehemently on the side of “free silver,”
but he argued throughout his life that monetary value was not based
on an absolute “gold standard,” not set by a natural law or a mineral
of natural value but was set by a medium of exchange, communica-
tion, and power, that could be gold or that could be sea shells. The
real power was in the hands of those few who controlled the supply
of any scarce but highly desired medium. Gold is a medium, like paint
for an artist or like werds for a poet, and for this reason Dreiser and
Cowperwood associate finance with art. 1t is because of the spiritual-
ity or the abstractness of the medium, not because of its physicality,
that finance becomes a form of art, a form of religion under capital-
ism. In a Descartes-like meditation on the constituent physical prop-
erties of gold, Cowperwood is left with a mystery: Gold just happens
to be the element to which money and securities are tied. The extent
to whick Cowperwood is fascinated by the abstract qualities of fi-
nance and not the gross material aspects is evidenced by his quick
removal from the commodity exchange, where “actual” goods are
bartered, to the securities exchange, where no physical goods are
exchanged, except the mysterious medium of gold, which is never
seen.

In Dreiser’s philosophical and scientific work, Notes on Life, gold
and money as media by which means a financier or an artist ‘may
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_complex definition of value, one that undermines New Historicist
Tterpretations: “A discovered diamond may weigh an ounce or twenty
arats and be of a certain clarity and radiance. But its value is some-
hing else.... There are no fixed values or value measures” {120}. In
onsidering the “real” value of 100,000 or 1,000,000,000 dollars,
Yreiser reflects that money is of value relative 1o its power to pur-
‘hase houses, a railroad, a company, a yacht, stocks in a company,
rold, or silver. There is no mention, as Michaels suggests, that Dre-
ser held the Marxist view that the value of money is-or should be tied
o labor. Dreiser then asks: “How exactly real” is the relative value of
noney? (132).

- He answers that, with the aid of printed paper, labeled money,
stocks, “or actual piles of bullion—gold or silver” {132}, money can
seem quite real; but, when translating this real value into physical
sbjects, the connection between the money and the goods is always
jependent on social convention, and he concludes: “...these values
are variable, relative, and never definite or real according to any fixed
standard, because there is no fixed standard” (132). In exemplifying
the shifting values of goods Dreiser examines two seemingly unre-
lated items: Christian relics and gold certificates. The relics had great
value and efficacy at times of religious fervor, and the gold certifi- -
cates, until the crash of 1929, represented a quantity of gold, yet each
were of little value in the 1930s. The association by Dreiser of reli~
gious and monetary artifacts brings us to the substitution in a capital-
ist society of money for God and of the financier for the priest.

This also brings us to the complex and at times contradictory
thoughts of Dreiser that cannot be reductively stated as anti or pro
capitalism. Not only do Dreiser’s fictional works participate in and
justify capitalism as Michaels argues, but his philosophical works and
fiction self-reflexively recognize and analyze the association of natu-
ral laws and a market economy. Dreiser, on the other hand, attacks
the excesses of capitalism and calls for reform—this is the contradic-
tion of Dreiser, but it is also the contradiction of the human condition.
Tt is not that Dreiser believes, as Michaels states, that capitalism is the
“greatest social evil.” Dreiser laments the injustices of capitalism that
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are caused not by a market economy but by individuals who are un- :
willing to express openly the values inherent in a consumer society. i
Dreiser attributes the greatest harm done by capitalism, or the cligar-
chy of the wealthy, not to the market place, but to silence, to absent
power.

What Michaels’ analysis lacks in attempting to associate Drexser
and the naturalists with a “gold standard,” an absolute conncctlon
between word and object, between thought and nature, and, ultﬁnately,
between art, religion, and all human enterprises and laws of nature, is
the extent to which Dreiser and others depict ﬁnance and art as tran-
scendental. Michaels thus misses the complexity of Dreiser; reaIIy
the post-modernity of Dreiser, in portraying gold and words not as
absolutes. As media of abstraction these symbol systems are often
governed by physical or natural laws, but they often dangerously de-
part from natural law, as evidenced by the “gold standard” itself
Dreiser indeed associated the “gold standard” with all genteel stan-
dards that were unnatural, because they froze certain values or ab-
stractions in order to benefit those with power. _

Michaels” book is considered here at length because it is one of
the more clever reproaches of Dreiser, but there are other New His-
toricist readings of Dreiser, such as John Vernon’s Money and Fic-
tion, that dlso undermine the social purpose of Dreiser’s fiction. Vernon
creates an analogy in which he equates the realist’s attempt to repre-
sent society with paper money’s claim to represent gold (7). Vernon
then examines Dreiser as the paradigmatic realist, a realist whose fic-
tion concerns monetary exchanges. Vernon creates a formula of in-
verse proportion that can be stated simply as: the more a novel is
concerned with or focused on money, and ail of Dreiser’s novels con-
cern money, the less realistic a novel is. As a result, Vernon is left to
conclude that Dreiser, the “great American realist,” is one of the least
realistic writers, since his novels are preoccupied with money, and
any author whose works are preoccupied with money is under a delu-
sion that conflates signified and signifier, whether this be word and
object or money and gold: “The transition fom metal currency to

paper money indicates a more general cultural shift that submitted
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immediate reality to a kind of semantic coding; and the realistic novel
was part of this shift” (18). For Vernon and for J. Hillis Miller, upon
whom Vemon relies, money becomes a human fiction in that it isa
collective hallucination that acts as “both social glue and social sol-
vent” {19). Vernon concludes that Dreiser’s novels, unlike previous
fiction, increasingly focus on money and that, when Dreiser’s fiction
focuses on money, it becomes less realistic and more representational,
more of a fiction and thus further from “reality.”

What is extraordinary in Vernon’s account is that he assumes money
has scmehow moved away from “real” value and that words have
somehow moved away from “real” meaning. He further asserts that
Dreiser was unaware of this shift. In applying this theory, Vernon
assumes Dreiser was a naive realist who misguidedly believed that
money and words still had an absolute value. Not only is this not true
of Dreiser, but Dreiser’s own writings move beyond Vernon’s and
Michaels’ criticism in recognizing the relative value not only of paper
money but of gold itself and of any media including words.

The faiture of New Historicist interpretations of Dreiser are at-
tributable to three contradictions. First and most ironically, while claim-
ing that Dreiser asserts an anti-capitalistic dogma but writes a fiction
that fails both to represent reality and to criticize capitalism, Michaels
and Vernon themselves saffer from an inability to escape their own
ideologies, to read Dreiser sympathetically, to meet him halfway. What
are Dreiser’s intentions and what are his assumptions in writing Sister
Carrie, The Finoncier, and An American Tragedy?' Why would Dre-
iser write three of his eight major works of fiction with Frank
Cowperwood as the main character, an American millionaire? Why,
to some extent, do Dreiser’s other novels, Jennie Gerhardt, The Bul-
wark, An American Tragedy, and The “Genius” explore the motives
and lifestyles of the rich? Michaels’ observations are correct. Dreiser
is unable to separate himself from capitalism. But Dreiser, far less
than Michaels, was not purely a product of capitalism; he was influ-
enced by religious, agrarian, barter, and labor ideologies that have
increasingly succumbed to consumer capitalism.
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This first contradiction of New Historicism leads to 2 second one
that Fredric Jameson explores in Postmodernism, or The Cultural
Logic of Laie Capitalism. Why is it that a writer such as Dreiser, who
was associated with social criticism and “left-wing” causes all his life,
whose works are consistently read as critical of the excesses of capi-
talism and consumer lust, can be so easily and summarily dismissed
as, not a social critic, but a bulwark of capitalism, a master of ideo-
logical containment? Why has everyone read Dreiser incorrectly? Why
did Dreiser think he was writing social criticism? Why have so many
readers thought of his novels as social criticism? Why did the Federal
Bureau of Investigation spend more than twenty years spying on Dre-
iser and compiling an extensive file on his “subversive” activities? As
answer to this crucial question it is necessary to return to a rheterical
analysis that reconnects intention and act, that avoids this separation
that Michaels imposes between what Dreiser intends and what Dre-
iser wrote.

‘Dreiser’s first and most often stated intention is that his art will
counter the genteel fiction that failed to adequately depict the money
motive at work within American society. In a manuscript in the Dre-
iser collection entitled “American Tragedies,” Dreiser argues that the
wealthy of America achieved their fortunes by graft, perjury, political
dishonesty, and murderous cruelty, yet the popular fiction of his time
depicted young men and women achieving wealth by marriage. Dre-
iser wanted to participate in capitalism, in “consumer lust,” to the
degree that he wished to honestly depict how these motives for wealth
affected people. Dreiser desired to show how money does motivate
human beings, a motivating factor that was ignored in the popular
nineteenth-century fiction or that was depicted unrealistically. Dre-
iser is writing in opposition to fiction that ignored the money motive
or that euphemistically portrayed it. Dreiser recognized and demon-
strated the extent to which this monetary desire has replaced or is
replacing other competing desires and the extent to which this money
motive has affected art and religion.

Dreiser and other realists are in a unique position to describe these
conflicting and contradictory motives because they experienced them.
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In An American Tragedy, Clyde is obviously motivated by a desire for
money, but this motivation is developed and revealed by contrasting
it with conflicting desires that disclose antithetical values: familial,
Christian, agrarian, and natural. And it is by means of this multifari-
ous play of motivations, this shifting of points of view and value sys- -
tems, that the power and ultimately the reductio ad absurdum of a
purely monetary motive is revealed. If we consider the climactic act
of the novel, Clyde’s murder of Roberta (his first lover, a good friend,
and the bearer of his unborn progeny}, this act, from a monetary point
of view, is intelligent. For this reason, Dreiser stated that Clyde’s ac-
tions are pro-social, not anti-social.? If Clyde had been successful
and had not been caught and had married Sondra, he, judged by a
monetary value system, would have been a pillar of the community.
‘The power of this novel is derived from Dreiser’s ability to depict the
pro-social aspects of what most would consider a deviant action, a
murder. Dreiser explores this “monetary reduction,” this extent to
which the money motive has entered all aspects of our lives, by view-
ing the murder from other ideological perspectives. We thus realize
the importance of the religious view of the poor Griffiths and of
McMillan, the rural perspective of the citizens of Cataraqui Coun‘t’y,
and the agrarian values of Roberta and her family. :
Borrowing Kenneth Burke’s theory of dramatism to examine the
murder in An American Tragedy, we can judge Clyde’s actions as
rational only when considering them as motivated by a desire for
money, only when all motivations are reduced to monetary consider-
ations.> When set in any other value system, religious or natural, this
act becomes monstrous.* Michaels is correct in recognizing Dreiser’s
fiction as involved in “monetary reduction,” but Dreiser commits this
“monetary reduction” in a movement toward absurdity—it is as though
he is saying, “Okay, money is what everyone values. Now let’s stop
pretending it isn’t. Let’s see what happens to peopie who only value
money—where does this end?” Dreiser’s fiction represents the en-
telechy of a society that highly values money and that concentrates
that “medium” in a few hands. When the quick, easy acquisition of
money became the principle motivation of America’s youth, the dan-
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ger was not from capitalism but from cutmoded value systems that
ignored the effecis of this money motive and that encouraged fiction
that ignored the tragic results that monetary reduction produced.

By identifying Dreiser and other naturalists with a metaphorical
desire to return to a “gold standard,” New Historicists deny the so-
cial, communicative function of fiction. In denying the social function
of literature, they limit their scope of purview to aesthetic consider-
ations, creating a new gold standard for literature and art and involv-
ing themselves in a third and final contradiction: New Historicists,
not Dreiser, become the ones longing for a golden medium.

'In “An American Tragedy, or the Promise of American Life,”
Walter Benn Michaels insightfully explores the tragic social implica-
tion of mechanization. _

In several articles for Mystery Magazine, Dreiser explains his
intentions in writing An American Tragedy, and he states that Clyde
is not a deviant. Clyde in his actions is attempting to follow the value
system of his society by the only means he knows (Uncollected Prose
291). : N

SKenneth Burke’s theory of dramatism is evident in the following
explanation of monetary reduction from A Grammar of Motives:
“Thus, we had the spectacle of free men vying with one another to get
work that was intrinsically very unpleasant, with little in its favor but
the extrinsic monetary reward; they volunteered for tasks that, in pre-
vious economic scenes, men could have been induced to perform only
by compulsion, as with slaves or convics, or by such rare motives of
voluntary service as are found in personal, familial fealties” (93).

“Both Dreiser’s unpublished essay entitled “American Tragedies”
and his series-of articles for Mystery Magazine in 1935 (Uncollected
Prose 291) corroborate this point.
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Index to Volumes 1-25

Danielle Tyler
Indiana State University

Because Dreiser Studies began publication in 1970 as The Dre-
iser Newsletter, this cumulative index covers volumes 1-17 of The
Dreiser Newsletter (IDN) and volumes 18-25 of Dreiser Studies (DS}).
1t is divided in three parts: a subject index, an index of pubhcatnons
reviewed, and an index of contributors.

The Subject Index is a guide to all articles, notes, and correspon«-
dence that have appeared in DN and DS. Included also are a number
of reviews of adaptations of Dreiser’s works and of lectures on Dre-
iser that were recorded on cassette tapes. Whenever possible a con-
tribution is cited under the title of one of Dreiser’s works, a historical
figure, or a particular type of secondary work, such as “Checklists”
and “Letters to the Editor.” Contributicns that required a broader
heading usually appear under a genre, such as “Short Stories” and
“Airmail Interviews,” or a topic, such as “German Heritage.” A few
contributions that did not appropriately fail under any of the preced-
ing categories appear under the heading “Miscellaneous.” Contribu-
tions are cited only once with cross-references provided from other
appropriate headings.

Reviews of books, special issues of journals devoted to Dreiser,
and, in a few instances, significant essays on Dreiser appear under the
name of the author or editor in the Index of Publications Reviewed.
The reviewer’s name appears in parentheses in the citation. In the
Index of Contributors, reviews are grouped separately-and cited after
other contributions by the contributor.

SUBJECT INDEX

Adaptations : '
Cassuto, Leonard. “From the 1890°s to the 1990s: Sister Carrie on
Modern Stage.” DS 22,ii,26-32.
Gerber, Philip L. “Cowperwood Treads the Boards.” DN 13,i1,8-
17.
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Huddleston, Eugene L. “What a Difference Thirty Years Make: 4
Place in the Sun” Today. DN 15,ii,1-12. :

Hussman, Lawrence E., Jr. “Dreiser’s (Bad) Luck with Hollywood.”
DS 21,i1,14-16.

Morsberger, Robert E. “Dreiser’s Frivolous Sal.” DN 7,i,9-15.

Airmail Interviews
“Ellen Moers.” DN 1,ii,4-10.
“Marguerite Tjader.” DN 2,ii,11-17.
“Neda Westlake.” DN 3,ii,6-12.
“Richard Lehan.” DN 2,1,11-17.
“Ruth E. Kennell.” DN 5,1,6-11.
“W.A. Swanberg.” DN 1,1,2-6.

Alger, Horatio
See Sister Carrie.

“Along the Wabash”
Pizer, Donald. ““ Along the Wabash™”: A ‘Comedy Drama’ by The-
odore Dreiser.” DN 5.ii,1-4.

American Tragedy, An

Clendenning, John. “Desire and Regression in Dreiser’s American
Tragedy.” DS 25,1i,23-35.

Dowell, Richard W. “Two Lectures on Dreiser.” DN 5,1,25-27.

Doyle, P.A. “Same Bell-Boy: Different Names.” DN 15,ii,12.

Gerber, Philip L. “A ‘Tragedy” Ballad.” DN 2,1,5.

Kehl, D.G. “Dreiser and the Winebrennarians.” DN 5,ii,5-9.

McDonald, James L. “Dreiser’s Artistry: Two Letters from An
American Tragedy. DN 7,1,2-6.

Mulligan, Reark. “The Realistic Application of Irony: Structural
and Thematic Considerations in An American Tragedy.” DS
25,1,3-11.

Rose, Alan Henry. “Dreiser’s Satanic Mills: Religious Imagery in
An American Tragedy. DN 71,5-8.
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Roseman, Mona G. “An American Tragedy: Constitutional Viola-
tions.” DN 9,i,11-19.

Anderson, Sherwood
Campbell, Hilbert H. “Dreiser in New York: A Diary Source.” DN
13,ii,1-7. :

Artistry
Hussman, Lawrence E., Jr. “Dreiser’s Emotional Power.” DN 4,3,12-
21,
Lehan, Richard. “Assessing Dreiser.” DN 1,i,1-3.

“Autobiographical Fragment, 1911
Riggio, Thomas P. “Dreiser: Autobiographical Fragment, 1911.”
DS 18,1,12-14.
Text of “Autobiographical Fragment, 1911.” DS 18,1,14-21.

Bubhvark, The
Arms, George. “The Bubwark: A Chronology.” DN 11,ii,10-19.
Gogol, Miriam. “Dreiser’s Search for a ‘Religion of Life’: A Psy-
choanaiytic Reading.” DS 21,1,21-30. .
Hochman, Barbara, “Dreiser’s Last Work: The Bulwark and The
Stoic—Conversion or Continuity?” DN 14,ii,1-15.

Burke, Mike
Dowell, Richard W. “Will the Real Mike Burke Stand Up, Please!”
DN 14,1,1-9.

Checkdists
Baker, Monty R. “Theodore Dreiser: A Checklist of Dissertations
and Theses.” DN 5.,1,i2-20.
Dowell, Richard W. “Checkiist: Dreiser Studies, 1969.” DN 1, 1,
14-18.
__, and Frederic E. Rusch. “A Dreiser Checklist, 1970.” DN 3,1,13-
21
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Mizuguchi, Shigeo. “Addenda and Corrigenda to Theodore Dre-
iser: A Primary Bibliography and Reference Guide: English
Language Instruction Texts Published in Japan.” DS 25,i,51-52.

. “Addenda and Corrigenda to Theodore Dreiser: A Primary
B:bizogmphy and Reference Guide: Japanese Translations of
Writings by Theodore Dreiser.” DS 23,1,38-41.

Rusch, Frederic E. “A Dreiser Checklist, 1971. Part One.” DN
3,i,12-19.

. “A Dreiser Checklist, 1971. Part Two.” DN 4,1,5-11.

. “A Dreiser Checklist, 1972.” DN 4,ii,12-23.

_“A Dreiser Checklist, 1973.” DN 5,ii,12-20.

. “A Dreiser Checklist, 1974.” DN 6,1i,17-24.

. “A Dreiser Checklist, 1975.” DN 7,1,10-16.

. “A Dreiser Checklist, 1976.” DN 8,i,9-18.

_“A Dreiser Checklist, 1977.” DN 10,i,14-19.

. “A Dreiser Checklist, 1978.” DN 10,ii,17-20.

. “A Dreiser Checklist, 1979.” DN 11,ii,15-22.

. “A Dreiser Checklist, 1980.” DN 12,ii,17-19.

. “A Dreiser Checklist, 1981.” DN 14,1,12-17.

. “A Dreiser Checklist, 1982.” DN 15,3,18-23.

_“A Dreiser Checkiist, 1983-1984.” DN 16,i1,14-22.

. “A Dreiser Checklist, 1985.” DN 17,ii,9-13.

_“A Dreiser Checklist, 1986.” DS 18,i,32-36.

_“A Dreiser Checklist, 1987.” DS 20,,33-39.

. “A Dreiser Checklist, 1988.” DS 21,1,35-41.

. “A Dreiser Checklist, 1989.” DS 22,i,39-44.

__, and Nancy Warner Barrineau. “1990 Supplement 10 Theodore

Drelser A Primary Bibliography and Reference Guide.” DS

23,11,28-37.

Color of a Great City, The

Menzer, Paul. “Bibliographical Anomalies in the Foreword of The
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Conferences and Seminars
“Dreiser at ALA Conference.” DS 23,ii,48.
“Dreiser Seminar at MLA Convention,” DN 6,ii,24.
“Dreiser Seminar at 1976 MLA Convention. DN 7,ii, 16.
Gerber, Philip L. “The Doings at Brockport.” DS 21,ii,1-13.
“New Light on Dreiser: A Summary of Session Four.”” DS 21,11,17-18.
Orlov, Paul A. “Dreiser Seminar at MLA.” DN 7,i,23-24.
. “The Future of Dreiser Seminars.” DN 8,i,19-20.
Rusch Fredenc E. “Dreiser Seminar at MLA.” DN 8,i,17-18.

“Country Doctor, The”
Coltrane, Robert. “Dreiser’s ‘Country Doctor’: Dr. Amos Woolley
of Warsaw.” DS 20,1,25-27.

Crane, Stephen
See Sister Carrie.

Critical Reputation

Dowell, Richard W. “Dreiser: Indiana’s Forgotten Author?” DS
]Q 11 21 '21

Lunden, Rolf. “The Scandinavian Reception of Theodore Dreiser.”
DN 6,1,1-8.

Murayama, Kiyohiko. “Dreiser in Japan.” DN 7,i,9-11.

Schmidt-von Bardeleben, Renate. “Dreiser on the European Conti-
nent. Part Two: The Reception of Dreiser in Europe.” DN 3,i,1-8.

Debs, Eugene V.
Constantme Robert J. “Debs and Dre:ser A Note.” DN 5,,1-5.

DeCamp, C.B.
See Jennie Gerhardlt.

“Down Hill and Up”

Riggio, Thomas P. “ ‘Down Hill>: A Chapter in Dreiser’s Story
about Himself” DS 19,ii,2-4.
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. “Up Hill": A Chapter in Dreiser’s Story about Himself” DS
20,i,2-4.
Text of “Down Hill and Up.” DS 19,ii,4-21; DS 20,1,4-32.

Dreiser, Sara White
Dowell, Richard W. “Dreiser’s Courtship Letters Portents of a

Doomed Marriage.” DN 15,1,14-20.

Dreiser, Sarah Schanab
Douglas, George H. “The Revisionist Views of Sarah Schanab

Dreiser.” DS 18,1,22-30.

Dreiser Centennial
“Centennial Report.” DN 2,i,1-2.
Saaibach, Robert P. “The Dreiser Centennial.” DN 2,4, 1-3.

Dreiser Collection (University of Pennsylvania)
See Library Collections.

Dreiser family
Riggio, Thomas P. “The Dreisers in Sullivan: A Biographical Revi-

sion.” DN 10,1,1-12.

Dreiser mural
Wilson, Gil. “A Proposal for a Dreiser Mural.” DN 3,ii,1-5.

Dreiser Research Surveys
Pizer, Donald. “Dreiser Studies: Work to be Done.” DN 1,3,10-13.

Dreiser Trust{
. “Harold Dies and the Dreiser Trust.” DS 19,1,26-31.

“Dreiser’s Address to the Future”

Dowell, Richard W. “Dreiser’s ‘ Address to the Future.”” DN 4,11,10-
11.
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Dresser, Paul
Dowell, Richard W. “Dreiser vs. Terre Haute, or Paul Dresser’s
Body Lies a-Molderin’ in the Grave.” DS 20,ii,9-20.

Ev’ry Month
Barrineau, Nancy W. “The Search for Ev'ry Month: An Update.”
DS 21,1,31-34.
. “The Second Issue of EV’ ry Month: Early roots of Dreiser’s
* Fiction.” DS 22,i,23-32,

Farrell, James T.
Riggio, Thomas P. “Farrell, Masters and Mencken on Drelser The
: Los Angeles Public Library Celebration,” DN 17,i,10-15.

Fmtmczer The. See also “A Lesson from the Aquanum” e
- Gerber, Phillip L. “Hyde’s Tabbs and Dreiser’s Butlers.” DN 6 1,9-
13. . .

Fitzgerald, F. Scott :
Dowell, Richard, “Dreiser Meets Fitzgerald. . Mavbe?’ DS 22,ii, 20~
25.

Frend Slgmnnd S
. See The Bulwark and The Hand of the Poz‘fer :

“Genius, The” ¢
Eby, Clare Virginia. “Cowperwood and tha, Artxsts in the Ma&‘
. ketplace.” DS 221,1-22.
Hochman, Barbara. “Goethe’s Faust: A Leltmotlf in Drexser s The
‘Genius’” DN 16,i,1-12.

German heritage
Schmidt-von Bardeleben, Renate. “Dreiser on the European Con-
tinent. Part One: Theodore Dreiser, the German Dreisers and
Germany.” DN 2.11,4-10.

39




“Girl in the Coffin, The”
Newlin Keith, “Dreiser’s “The Girl in the Coffin’ in the Little The-

atre.” DS 25,1,31-50.

Goethe, Johann Wolfgang von
See The “Genius”.

Hand of the Potter, The :
Rusch, Frederic E. “Dreiser’s Introeduction to Freudianism.” DS

 18,ii,34-38.

Hardy, Thomas
See Sister Carrie.
Henry, Arthur
England, D. Gene. “A Further Note on the ‘Dreiser’ Annotations.”

DN 4,ii,9-10.
Moers Eﬂen “A ‘New First Novel by Arthur Henry ” DN 4;i1,7-9.

,,,,,

Hyde, Henry M.
See The Financier.

India '
Mockerjee, R.N. “Dreiser’s Interest in Indra s Struggle for Inde-

~ pendence.” DN 10,i,20-22.

Influences. See also specific titles of writings
Bender, Eileen T. “On Lexical Playfields: Further Speculation on

‘Chemisms.” DN 6,i,12-13.
Dowell, Richard W. “Dreiser’s Debt to His Contemporanes ” DN

13 1,1 9
International Dreiser Society :
{ ] » DS

- “International Dreiser Society Constitution and Bylaws.
23,1,51-52.
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Introduction to McTeague
Silet, Charles L.P. “Theodore Dreiser’s Introduction to McTeague.”
DN 8,i,15-17.

Introduction to The Road to Buenos Ayres
West 111, James L W. “Dreiser and the Road to Buenos Aryes.”
DS 25i1,3-8.
Text of Introduction to The Road to Buenos Ayres. DS 25,ii,9-22.

Jefferies, Richard,
See Jenmnie Gerhardt.

- Jennie Gerhardt

Calvert, Beverlee. “A Structural Analysis of Jennie Gerhardt DN
5,1,9-11.

Frederickson, Kathy. *“Jennie Gerhardt. A Daughteronomy of De-
sire.” DS 25,1,12-22.

Graham, Don, “Dreiser’s Use of the ‘English Jefferies” in Jennie
Gerhard:” DN 8,1,6-8.

Hapke, Laura. “Dreiser and the Tradition of the Amerxcan Work-
ing Girl Novel.” DS 22,i1,2-15.

West, James L.W.IIL “C.B. DeCamp and Jennie Geharé?t “ DS
23,1,2-7.

. “Double Quotes and Double Meanings in Jennie Gerhardt”
DS 18,1,1-11.

Vasey, Margaret “Jennie Gerham’t Gender, Edentlty and Power )
DS 25,,23-30.

Jeremiah I
Lingeman, Richard. “Dreiser’s ‘Ierermah I’ Found at Last.” DS
20,1,2-8. :

“Kathleen Mavourneen”
Dowell, Richard W. “Dreiser and Kathleen Mavourneen.” DN 8 i,2-
4,
Text of “Kathleen Mavourneen.” DN 8.ii,1.
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“Last Fly in Fly Time, The”
Nostwich, T.D. “Dreiser’s Apocryphal Fly Story.” DN 17,i,1-8.

“Lesson from the Aguarium, A”
Price, Alan. “Dreiser at the Aquarium.” DN 8,,1-5.

Letters

Coltrane, Robert. ““Dear Marguerite’: An Early Dreiser Letter to
Marguerite Tjader Harris.” DS 19,ii,22-26.

Ensor, Allison R. ““All of Us Fail’: Theodore Dreiser Writes a Cre-
ator of Nick Carter.” DN 8,1,19-20.

“Dreiser on An American Tragedy in Prague.” DN 4,1,21-22.

“Oldani, Louis. “Dreiser and Paperbacks: An Unpublished Letter.”
DN 6,ii,1-9.

Letters to Louise _
Gerber, Philip L. “Dating 2 "Letter to Louise’.” DN 12,;,12-17.

Letters to the Editor
Elias, Robert H. and Arun P. Mukheqee “Snooty Putdowns?” DS
22,11,46-47.
Shapiro, Charles. “Block That Emotion.” DN 5,ii,24-25. B
Tjader, Marguerité. “Tjader on Notes on Life.” DN 6,i,22-33.

Lewisohn, Ludwig
Douglas, George H. “Ludwig Lewisohn on Theodore Dreiser.” DN
4,ii,1-6.

Library Collections .
Dowell, Richard W. “Dreiser Holdings at the Lilly berary ” DN
1,1,13-15.
Hutchission, James M. “The Marguerite Tjader Collection at the
Humanities Research Center.” DS 25,ii,36-40.
Shaweross, Nancy M.”Contextualizing Theodore Dreiser.” DS 24,i-
i,3-4.
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Register to the papers of Theodore Dreiser at the University of
Pennsylvania. DS 24,i-ii,5-164.

Markle, AR
Dowell, Richard W, “Ask Mr. Markle?” DN 8,1,9-14.

Masters, Edgar Lee.
See Farrell, James T.

Mencken, H.L. See also Farrell, James T.

Fitzpatrick, Vincent. “Dreiser, Mencken and the American Mer-
cury Years.” DN 10,ii,13-16.

_ . “Gratitude and Grievances: Dreiser’s Inscriptions to Mencken.”
DN 12,ii,1-16.

“Mencken on Dreiser.” DN 5,1,5.

Stenerson, Douglas C. “Mencken’s Efforts to Reshape Drelser as
Man and Artist.” DS 21,i,2-20.

Miscellaneous

“The Complete Works of Theodore Dreiser: An Announcement 7

DN 7,4,15-16. 0 07 ‘
Dowell, Richard W. “Dreiser in the DLB.” DN 13,ii,18.

“Dr. Neda Westlake Retires.” DN 16,i,20-21. -

“Dreiser Film in Progress.” DN 14,i,18.

“The Dreiser Newsletter to Become Dreiser Studies” DN 17,it:17-19.

Forrey, Robert. “Theodore Dreiser (poem).” DN 4,i,23-24.

“In Memoriam.” DN 17,1,9.

“Late Tribute to Dreiser in Germany.” DN 16,1,18. ‘

“Marguerite Tjader Harris: A Remembrance.” DN 17,i1,21-22.

“Pennsylvania Edition of Theodore Dreiser Announced.” DN
17,#,20.

“Robert P. Saalback: A Dedication.” DN 7,i,1.

Mooney, James D, See also Tragic America
Hirsch, John C. “Dreiser and a Financier: James D.Mooney.” DN
14,1,19-20.
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News and Notes
Direiser New and Notes. DN 1,ii,19.
__.DN2,,20.

. DN 2,ii,1920.
. DN 3,i,24.
__.DN3,ii,19.
__.DN4i,24
__.DN4,i24
__.DNS5,i,28.
_..DN 5,ii,26.
__.DN6,i,24.
. DN6,19. .
__.DN7i24.
__.DNB,i,5.
__.DNZ9,ii,16.
___DN11i24.
__.DN1Li22.
_.DN 12,i,20.
e DN 12,i,20.
. DN 13,1,19.
__. DN 14,1,20.
. DN 14,i1,20..
__. DN 15,i,20-21.

- < DN 15,ii,23.
__.DN16,i,24. ..
__. DN 16,ii,24.
__.DN 17,i,23-24.

- -+, DN 17,11,23.
.. DS 18,147
__. DS 18,11,43-44.
_.DS 191,48,
__. D8 19,3,33-34.
. DS§20,1,40.

_. DS 201,42,
_ .DS21,i44.
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. DS 21,ii,45.
. DS 22,i,52.
. DS 22,i,50.
. DS 23,i,50.
DS 23,ii,47.
. DS 254,52
. DS 25,48,

Nordica, Lillian,
See Sister Carrie.

Norris, Frank.
See Introduction to McTeague and Sister Carrie.

Notes on Life. See also Letters to the Editor
Furmanezyk, Wieslaw. “Theodore Dreiser’s Philosophy in ‘Notes
on Life.”” DN 3,1,9-12.
Tjader, Marguerite. “Dreiser’s Investigations of Nature.” DN 11,, 1-
9. _ :

Paperbacks. See aiso Letters _ _ '
Brogunier, Joseph. “Dreiser in Paperback: Riches and Rags.” DN
4,i,1-4.

Penitentiaries
Krieg, Joann. “Theodore Dreiser and the Penitentiary System.” DN
8,11,5-8.

“Poet of Potter’s Field”
Nostwich, T.D. “Dreiser’s ‘Poet of Potter’s Field.”” DS 18,i1,2-3.
Text of “Poet of Potter’s Field.” DS 18,1,5-20.

Powys, John Cowper

Saalbach, Robert P. “Dreiser and the Powys Family.” DN 6,ii,10-
16.
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Powys, Llewelyn.
See Powys, John Cooper.

Random House
West, James L. W, III. “Dreiser and Random House.” DN 15,i,13-

17

Richards, Grant
Kinsaul, Lucia A. “The Rudest American Author: Grant Richard’s

Assessment of Theodore Dreiser.” DS 23,1,27-37.

“Shining Slave Makers, The”
Graham, D.B. “Dreiser and Thoreau: An Early Influence. »DN741-

4.

Short Stories 4
Griffin, Joseph P. “Dreiser’s Later Short Stories.” DN 9.1,5-19.

__. Dreiser’s Later Sketches.” DN 16, i, 1-13.

Sister Carrie. See also An Amerzcan Tragedy and Jenunie Gerhardt
Barrineau, Nancy Warner. “Lnlltan Nm‘dlca and stter Carrre " DS
20,i1,21-24.
Brennan, Stephen C. “The Composition of Sister Carrie. A Re-
consideration.” DN 9,ii,17-23.
Butler, Robert James. “Movement in Dreiser’s Sister Carrie” DN
1L,i,1-12.
De La Perriere, Earleen. “Sister Carrie, Sisters in Sable Skin, and
Gestures of Exclusion.” DS 21,ii,19-26.
Dowell, Richard W. “A Note on Carrie’s Hometown.” DS 19,ii,27.
. “Sister Carrie Restored.” DN 12,i,1-8.
. “Dreiser No Poker Expert Either.” DN 16,1,13-18.
Gerber, Philip L. “A Star is Born: ‘Celebrity” in Sisier Carrie.” DS
19,1,2-25.
. “The Tangled Web: Offstage Acting in Sister Carrie” DN
17,11,1 -8
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Hakutani, Yoshinobu. “Dreiser’s Romantic Tendencies.” DS
21,ii,40-45,

Humma John B. “Sister Carrie and Thomes Hardy, Regained.” D8
23,1,8-26.

Hussman, Lawrence E., Jr. “A Measure of Sister Carrie’s Growth.”
DN 11,3,13-23. '

Loving, Jerome M. “The Rocking Chair Structure of Sister Car-
rie” DN 2,3,7-10.

MacMillan, Duane J. “Sister Carrie, ‘Chapter IV’: Theodore
Dreiser’s “Tip-of-the-Hat’ to Stephen Crane.” DN 5,i,1-7.

McAleer, John J. “Flux Metaphors in Sister Carrie.” DN 15,,1-9.

McDonough, Michael, John. “A Note on Dreiser’s Use of the 1895
Brooklyn Trolley Car Strike.” DS 18,1,31-34.

McElrath, Joseph R., Jr. “Norris’s Attitude Toward Sister Carrie.”
DS 18,i1,39-42.

Morelli-White, Nan. ““When Waters Engulf Us We Reach for a
Star’: Psychomachic Struggle in Dreiser’s Sister Carrie.” DS
23,ii,13-27.

Mukherjee, Arun P. “Sister Carrie at Ninety: An Indian Response.”
DS 21,ii,27-39.

Scharnhorst, Gary. “A Possible Source for Sister Carrie: Horatio
Alger’s Helen Ford” DN 9,i,1-4.

Tavernier-Courbin, Jacqueline. “Hurstwood Achieved: A Study of
Dreiser’s Reluctant Art.” DN 9,i1,1-16.

Zaluda, Scott. “Hurstwood and Tammany, ‘an all-controlling
power.”” DS 23,i1,3-12.

Sterling George
Gross, Dalton H. “George Sterling’s Letters to Theodore Dreiser,
1920-1926. DN 4.i,14-20.

Stoic, The. See also The Bulwark

Takeda, Miyoko. “The Theme of Hinduism in The Stoic.” DS
20,11,28-34. '
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Thoreau, Henry David
See “The Shining Slave Makers.”

Tragic America
Hirsh, Hohn C. “Tragic America: Dreiser’s American Communism

and a General Motors Executive.” DN 13,,10-16.

Trilogy of Desire
See The “Genius”

Woolf, Virginia
Virginia Woolf on Dreiser. DN 7,ii,7-9.

Yerkes, Charles T.

Gerber Philip L. “The Financier Orders His Tomb ” DN 10 i,8-13.
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INDEX OF PUBLICATIONS REVIEWED

Boswell, Jeanetta. Theodore Dreiser and the Critics, 1911-1982: A4
Bibliography with Selective Annotations {Frederic E. Rusch) DN
17,1,14-16.

Bowlby, Rachel. Just Looking: Consumer Culture in Dreiser, Gissing
and Zela (Richard W. Dowell) DN 17,1,16-17.

Brandon, Craig. Murder in the Adirondacks (Philip L. Gerber) DS
18,i,35-38. ‘

Clayton, Charles C. Little Mack: Joseph P. McCullagh of the 5t. Louis
Globe Democrat (Robert P. Saalbach) DN 2,ii,17-19.

Dreiser, Theodore. An Amateur Laborer, ed. Richard W. Dowell,
James L W, West T1I, and Neda Westlake {Thomas P. Riggio) DN
15,1,10-13.

. American Diaries 1902-1926, ed. Thomas Riggio, James L.W.
" West T, and Neda Westlake (Richard W. Dowell) DN 13,1,17-20.

. Jennie Gerhardt, ed. Donald Pizer (Frederic E. Rusch) DS 22,1,48-
49,

__. Newspaper Days, ed. T.D. Nostwich, Lee Ann Draud, and Tho-
mas P. Riggio (Frederic E. Rusch) DS 23,1,45- 49

. Notes on Life, ed. Marguerite Tjader and John J. McAleer {Roif
Lunden) DN 5.,ii,21-23. ‘

. Selected Magazine Articles of Theodore Dreiser: sze and Art in
" the American 1890’5, ed. Yosinobu Hakutani (Richard W. Dowell)
DN 16,ii,23-24.

. Selected Poems from Moods by Theodore Dreiser, ed. Robert
Palmer Saalback (JohnJ. McAleer) DN 2,i,18-20. .

. Sister Carrie: An Authorative Text, Backgrounds and Sources
" Criticism, ed. Donald Pizer (Frederic E. Rusch) DS 22,i,50-51,

. Theodore Dreiser: A Selection of Uncollected Prose, ed. Donald
" Pizer {(Richard W. Doweli) DN 9,i,19-20.

. Theodore Dreiser Journalism Volume One: Newpaper Writings,
T 1892-1895, ed. T.D. Nostwich (Yoshinobu Hakutani) DS 19,ii,28-
32.

49




. Theodore Dreiser’s “Heard in the Corridors”: Articles and Re-
lated Writings, ed. T.D. Nostwich (Shelley Fisher Fishkin) DS
19,1,37-46.

. The Works of T?teodore Dreiser in Twenty Volumes (Neda

Westlake) DN 14,i,10-11.
Dreiser, Vera. My Uncle Theodore: An Intimate Family Portrait of
" Theodore Dreiser (Robert P. Saalbach) DN 7,ii,17-21.
Fisher, Philip. Hard Facts: Setting and Form in the American Novel
(Philip L. Gerber) DN 17,1,17-19.
Gammel, Irene. Sexualizing Power in Naturalism: Theodore Dreiser
and Frederick Philip Grove (Kathy Frederickson) DS 25,i1,43-47.
Gerber, Philip L. Dreiser s Stoic: A Study in Literary Frustration
(R W. Dowell) DN 7,1,22-23.
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